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WELCOME TO
‘Refresh and Recharge”
the 2010 Conference of the

Music Teachers’ Association of NSW

In 2007 the Conference title was Empower your Teaching and by the end of the
Conference a hundred teachers found that indeed, their teaching was empowered.

This year we again take up the challenge and invite you to refresh and recharge your
teaching -- once again to meet with colleagues new and old, listen to performers, share
experiences and hear wonderful presenters who are willing and anxious to impart their
knowledge and experience in order for you to refresh and recharge your teaching,
ultimately for the benefit of your students

We are very proud to be associated with our sponsors who have been so generous with
their support of the Association In particular we are especially indebted to Allans Music
Education who have taken on the principal sponsorship of this Conference and without
whose support it would simply not have eventuated. Special thanks go to Simon Cook,
State Education Sales Specialist at Allans who has spent many hours on behalf of the
Association ensuring that you have access to all the resources you will need to indeed,
refresh and recharge your teaching.

As you can see by the programme, there are a variety of sessions that will offer something
to everyone, whether it be teaching methodology or repertoire or business or technology
concerns - you'll learn something you didn’t know before you came to the Conference and
that knowledge will return with you to your own teaching environment. That is what
professional development is all about and conferences such as this are to be shared and
valued amongst our community of studio teachers.

| sincerely thank the Headmaster of The King’s School, Dr Tim Hawkes for his generosity
in once again allowing the Association the use of this wonderful and very appropriate
venue, the perfect setting for a musical event such as this Conference. Director of Music
Mr Barry Walmsley, Vice-President of the MTA has again been at the forefront of
organising the logistics and scheduling of the space itself. My thanks too, to the
volunteers who are donating their time and energies to ensure the smooth running of the
individual events.

And not to forget the very special staff of the MTA - Secretary Mary Leman, Admin
Assistant Carole Thompson and their willing band of volunteers who will be out and about,
working during the Conference and devoting their entire energies for your benefit this
whole weekend. Make yourself known - they love to put faces to names!

On behalf of the Council of the Music Teachers’ Association of NSW let me welcome you
all, especially our country members. | thank you for coming to Conference 2010; enjoy
yourself, learn much and.......

refresh and recharge

YOUR teaching!

Dr Rita Crews
President



Conference 2010
“REFRESH & RECHARGE?”

Day One - Friday, 8" October

8.00am Registration
(Foyer)

9.00am Welcome by MTA President, Dr Rita Crews

(Lecture Room 1)

9.10am Official Opening by Marian Arnold

(Lecture Room 1)

9.45am SESSION 1
“Arming Private Teachers of HSC Students” with Nick Peterson

(Lecture Room 1)

11.00am Morning Tea
(Courtyard)

11.30am SESSION 2
“The Inberited Student — Delight or Disaster” with Samantha Coates

(Lecture Room 1)

12.30pm Lunch

(Courtyard)

1.30pm SESSION 3
“Workshop — Conguering Rhythm” with Nick Peterson

(Lecture Room 1)

2.45pm Afternoon Tea
(Courtyard)

3.15pm SESSION 4a
“Music Technology for the Studio Teacher” with Mike Ireland

(Lecture Room 2)

3.15pm SESSION 4b
“Philosophies & Practicalities of Incorporating

Ensenble Music Preparation in Instrumental Lessons” with Chris Wallace
(Lecture Room 1)

4.30pm Close of Day 1

5.15pm Cocktail Party

(Courtyard)

5.45pm CONCERT JUDY BAILEY TRIO

(Lecture Room 1)



Conference 2010
“REFRESH & RECHARGE?”

Day Two - Saturday, 9" October

8.30am Registration
(Foyer)

9.00am SESSION 5
“How Hard is a Piece of Music? Working Towards Repertoire-based Teaching” with Elissa Milne

(Lecture Room 1)

10.00am SESSION 6
“Can’t You Just Follow Me? An Ulustrated Lecture on the Art of Accompanying” with David Miller

(Lecture Room 1)

11.00am Morning Tea
(Courtyard)

11.30am SESSION 6 (continued)
“Can’t You Just Follow Me? An Ulustrated Lecture on the Art of Accompanying” with David Miller

(Lecture Room 1)

12.30pm Lunch

(Courtyard)

1.30pm SESSION 7
Performance
Teambeat

2.00pm SESSION 7a
“New Digital I oans Service” with John Davis

(Lecture Room 2)

2.30pm SESSION 8
“The Will to be ....” NSW Trustee & Guardian

(Lecture Room 1)

3.00pm Afternoon Tea

(Courtyard)

3.30pm SESSION 9a
“Tnstrumental/ V ocal Teaching: A New Diploma” with Barry Walmsley

(Lecture Room 2)

3.30pm SESSION 9b
“How to Teach Playing by Ear’ with Susan Deas

(Lecture Room 1)

4.30pm Closing Remarks

(Lecture Room 1)



A BRIEF HISTORY OF THE MTA of NSW Ltd

The first meeting of the “Musical Association” (which was to later become the MTA) was held
on July 24, 1912. First mooted on June 6 of that year in a preliminary meeting at the Palings
Concert Room, a committee was established to investigate the possibility of forming an
assoctation of the musicians of NSW’.  This report was received on July 17, 1912 and the
Association was ‘born’ just one week later.

During the next few years the number of members grew and the Association organised regular
social events, which were extremely well attended and would attract excellent newspaper
coverage.

Some of the artists who were performers, or guests of honour at these functions were Harold
Bauer, Frank Hutchens, Henri Verbruggen (then director of the NSW Conservatorium), Alfred
Hill and Madame Melba to name a few.

The first annual conference of music teachers of NSW was held in 1929 and the first register
of qualified teachers was published (the forerunner to the current accreditation system).

By 1930 the Musical Association had 697 members and this necessitated a move to larger
premises for the meetings and social functions. New initiatives around this time were the
introduction of radio broadcasts prepared by the Association and the formation of a Federal
Council.

The radio broadcasts, in conjunction with the then Australian Broadcasting Commission, grew
from a proposed once a month to a weekly series. By 1933 there were over 200 engagements
made by the Association for 49 broadcasts made in a year. These concerts lasted until 1935.

The Federal Council, under the title of The Music Council of Australia was established with
representatives from the Musical Associations of Queensland, New South Wales,

The musicians union of the time objected to the formation of the Association, feeling it was an
‘unfriendly’ act. This controversy raged for 3 months, with many newspaper articles published
and even strikes by the Symphony Orchestra musicians, who refused to perform with
members of the Association. The final Symphony concert for 1912 was cancelled due to this
strike with the conductor having to resign from the Musical Association and join the union.
This action resulted in the compulsory joining of the professional Musicians’ union by all
musicians playing in professional situations — a situation which exists to this day. The
Association prevailed however, and by the beginning of 1913 had approximately 100 members.

The Great Depression hit the Association hard. Membership resignations and unfinancial
members were many and it is during this time that the Benevolent Fund was established.
However, lectures and concerts continued, aimed at giving continuity in a time of such
upheaval.

1934 saw an extraordinary AGM to vote on the right of women to stand for election to the
Council. This proposal was resoundingly defeated 5 years earlier but was now passed with a
vote of 75 for and 20 against! (It was to be another 49 years before a woman became
President of the Association). In 1936 after much work and another extraordinary AGM, the
Association’s constitution was changed and it became incorporated.



Throughout this time, the Association worked tirelessly for educational reform. In 1933 the
President of the Association wrote to the Vice Chancellor of Sydney University asking for
support for the suggestion that a Chair in music be established at the University or, at the very
least, a lectureship within the Faculty of Arts. In 1936 the Association was involved in the
introduction of music to the secondary school curriculum. For the first time, music was
included in the first year of high school.

As this decade of financial hardship came to an end, the Second World War broke. In the
Association’s minutes around this time, we note the appearance of emergency, ambulance and
patriotic funds and later funds for Food for which the Association raised over 1,000 pounds.

Throughout the 1940’s the Council were politically active, almost succeeding to get a proposed
bill for the Registration of Music Teachers to the Parliament floor.

Prior to 1995, the NSW Conservatorium of Music was the official Accrediting body for private

music teachers in New South Wales. Since mid-1995, the Music Teachers’ Association of
NSW has proudly taken over this role.

*hkkkkkkkkkkkkkkkkkk



MTA COUNCIL MEMBERS

President: Dr Rita Crews

Vice President: Barry Walmsley KSJ

Treasurer: Currently vacant

Councillors: Andrea Calilhanna
Rosalind Carlson
Susan Deas

Roderick MacFarlane
Neta Maugham AM
Christinne Patton
Slobodan Zivkovic

Ex-Officio: Denise Heriot (lawarra Branch)
Rosemary Allen (Newcastle Branch)
Marretje Van Wezel (Canberra Branch)
Patrons: Miss Lidia Baldecchi-Arcuri

Dr Deanna Hoermann
Mr Patrick Thomas MBE

The Music Teachers’ Association of NSW Ltd
Suite 4, 17 Frederick Street, Oatley
PO Box 244, OATLEY NSW 2223

Ph: (02) 9570 1436 Toll Free: 1800 021 436
Fax: (02) 9586 0493

Email: info@musicnsw.com.au

Web: www.musicnsw.com.au
ABN 33 000 033 447



%= MTA MEMBERSHIP INFORMATION

What can the MTA offer me as a member?

e Referral service to the general public via phone and web

e The Studio_magazine published quarterly containing articles, reviews and much more to
keep you informed about your profession

¢ Professional Development Workshops and Conferences

e Junior Music Festivals, held throughout Sydney and country areas, giving students the
opportunity to perform in a relaxed and friendly environment

e Scholarships in a variety of instrumental and vocal fields

¢ Discounts including insurance and retail

e Benevolent Fund to assist teachers in need

e Comprehensive library

¢ Social events throughout the year.

How do I apply?
You can obtain an application form from our website, www.musicnsw.com.au (‘For

Teachers’, ‘How to Join’, then ‘Membership Form’) or alternatively contact the office on
9570 1436 and an application form will be mailed to you.

You will need to attach copies of relevant qualifications (see below if you have no formal
qualifications).

Frequently asked questions:
1. What is the difference between Membership and Accreditation?

Accreditation is the process of formal recognition of attainment of an acceptable level of
music teaching skills. An accredited private music teacher is considered to be able to teach
effectively and may also hold an appropriate music teaching degree or diploma. This
process was, prior to 1996, undertaken by the Sydney Conservatorium of Music.
Accredited teachers are not required to be members of the Association.

Benefits to becoming a Member of the Association are many and varied, as described
above. The Association offers dedicated support to private music teachers and the music
teaching profession. Membership is therefore supporting the Association that supports
you.

2. What sort of qualifications do I need to become a Full Member?

Full Membership requires a degree or diploma in music teaching from a recognised
tertiary institution. Consideration will also be given to teachers who can provide evidence
of successful professional teaching including references, lists of students’ achievements
(eg. results from a recognised examining body), etc.


http://www.musicnsw.com.au/

3. If I am not eligible for Full Membership, can I apply for another type of
Membership?

Contemporary Membership is for those who have evidence of all or some of the
following:

e Acceptance as a teacher of contemporary/jazz/popular music at a tertiary institution (eg.
TAFE, Conservatoria, University etc). This could include teaching of composition via
computer/electronic means and audio engineering.

e Qualifications such as ADJS, Certificate 4, appropriate Music Theatre qualifications or a
graduate of appropriate courses from the Film & Television School etc.

e A proven record of successful teaching in the field via references, list of students’
achievements, etc. or the submission of a CV.

Associate Membership is for those without any formal music teaching degrees or
diplomas. Interested members of the public can also be associate members.

Student Membership is available to full time music students enrolled in a recognised
undergraduate degree or diploma course. Student membership may only be held for 4 years
and evidence of student status must be included with the membership application form.

4. Can I join if I have no qualifications but have teaching experience?

Yes, you may still apply for Full Membership, depending on your level of experience.
Otherwise, Contemporary or Associate Membership would be the relevant level.

5. Do I need to know a Member of the Association to join?

No, this is not necessary.

6. What does it cost to apply?

Membership fees are paid on application as stated below.

7. After the application is completed, what is the process of approval?

The application is submitted to our Council who meet each month (except December and
January). They will determine the level of membership and you will be advised in writing.
Newly approved members will then be granted membership and you will be forwarded a

Membership Certificate and Membership card, a copy of the MTA’s Constitution and our
Code of Ethics.

8. What does annual Membership cost?
Full Metropolitan Associate Metropolitan Member
Member $112.00 $101.00
Full Branch Member Associate Branch Member
(Newcastle, lllawarra, $112.00 (Newcastle, Illlawarra, $101.00
Canberra) Canberra)
Full Country Member Associate Country Member
$95.50 $86.50
International Full International Associate Member
Member $95.50 $86.50
Contemporary Member Student Member
$112.00 $57.00
Mailing List Only $50.00




SPONSORS

Our sincere thanks to our sponsors, who made this Conference possible.
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Marian Arnold

Marian Arnold regularly arrives at the ABC studios, where she presents Your Requests, with a
violin slung over her shoulder. Recent successes in music exams have made a smile of delight
hard to erase. It was an accidental discovery, when moving house, of a % size instrument
which led Marian to take up the violin seriously as an adult. After earlier studies in singing and
music criticism both in Australia and London, ‘the violin, being so close to the human voice,
just felt like the right fit’.

She is a graduate of Sydney University (BA Dip Ed AMusA), and began her career as a high
school music teacher but the performing streak proved rather seductive, and she spent most of
her 20s as a singer.

These days a major performing outlet is radio presentation. She has worked for ABC Classic
FM in the dual roles of producer and presenter since 1981 and has worked in almost every
timeslot, including being the first regular weekday morning presenter. She thoroughly enjoys
her Your Requests program, one of the highest rating shows on the network, which she has
hosted for almost 2 decades. Marian also regularly presents broadcasts of live music-making,
including those of the Sydney Symphony, and Sunday Live, and has presented every Sydney
International Piano Competition since 1992.

Judy Bailey OAM

Judy Bailey OAM studied piano at London’s Trinity College before moving to Australia in
1960 and making it her home. Bailey's inherent versatility is evident in her musical diversity
and there is no doubt she is one of Australia's leading musicians and composers. She is a
talented pianist who has been influenced by players of all styles and has herself performed with
every major Australian jazz musician over the past two decades. Her OAM was awarded for
her services to jazz music and education and she also received an award for Distinguished
Services to Australian Music at the 2008 Classical Music Awards hosted by APRA at the
Sydney Opera House. As a composer her best works are already a jazz legacy. The trio
consists of Judy on piano, Craig Scott on bass and Simon Cook on drums.

Samantha Coates

Samantha Coates is a Sydney-based pianist and teacher with over 25 years experience in both
private and group tuition. She is also the author and publisher of Blitz Books, the music
education series that has captured the imagination of students across Australia and transformed
the teaching of music theory, sight reading and general knowledge.

She has had extensive experience as a solo performer and accompanist, and has become a
sought-after lecturer and presenter on a wide range of pedagogical topics. Her aim is to make
music more accessible to all instrumentalists through a holistic approach to the teaching of
music theory, sight reading, aural and general knowledge.



i John Davis

John Davis is CEO of the Australian Music Centre, a position he has held since July 1995,
although he has worked in the organisation since 1989. He has an extensive knowledge of
Australian contemporary music, and has worked as a performer (jazz and classical), composer,
and administrator. He holds a Masters Degree in Creative Arts (Music Composition) from
Wollongong University, and has been active in the new music community through his work
with the Australian Music Centre, having developed strong relationships with composers,
performers and ensembles, and music institutions and organisations.

He has also been active in establishing strong relationships representing Australia
internationally, and in 2002 completed 3-year terms as Vice-President of the International
Association of Music Information Centres (IAMIC), and Vice-President of the International
Society for Contemporary Music (ISCM). He now holds the position of President of the
International Society of Contemporary Music (ISCM) since 2009.

Susan Deas

M.Mus., B.A., B.Mus., A.Mus.A, MMTA

Susan Deas is a professional musician, lecturer and teacher. She has been teaching piano for
sixteen years, with an emphasis on giving her students a broad understanding of music. Her
students learn both classical and contemporary styles, including training in classical
performance, technique, theory, sight reading, aural skills, playing by ear and improvisation.
She also assists other piano teachers in teaching improvisation, playing by ear, aural skills and
sight reading.

Susan has been performing as a professional pianist for two decades at various venues in
Sydney and Newcastle, including hotels, clubs, restaurants, reception centres, churches and
retirement villages. She has performed in orchestras, brass bands, concert bands, choirs, jazz
bands, rock bands, and a Renaissance ensemble. Susan has also ditected and conducted several
performance groups, and arranged music for many groups and special occasions. Susan is a
regular lecturer at Sydney University’s Centre for Continuing Education and at WEA, where
her music appreciation courses such as “A Beginner’s Guide to Classical Music” and “Classical
Sampler” are very popular. She also gives lectures and talks to groups such as Musica Viva,
Pacific Opera, and the Sydney Philharmonia Choir.



Susan’s training includes a Master of Music Studies (Studio Pedagogy) from the Sydney
Conservatorium of Music, a Bachelor of Music from the University of New South Wales, and a
Bachelor of Arts (Communications) from the University of Technology, Sydney. She has also
achieved an A.Mus.A in Musicianship. Susan is a member of the Council of the Music
Teachers’ Association of New South Wales.

‘ ‘ Mike Ireland

Mike Ireland was introduced to a non-conventional approach to making music back in 1984.
He is a successful Studio Engineer, specialising in electronic music production, D] and
Producer. He is currently completing a Masters degree and spends time developing the Music
Technology programs of schools across the country. Mike continues to inspire young students
keen to understand technology, whilst providing teachers the support they need to embrace
these new approaches.

David Miller AM

David Miller AM is widely recognized as one of Australia's leading pianists, chamber
musicians and vocal accompanists. He has been described as the "role model of Australian
accompanists". David was appointed as a member of the Order of Australia for his service to
music. He has been on staff at Sydney Conservatorium of Music since 1980 and in 1995 was
appointed the first chair of the Ensemble Studies Unit with responsibility for Chamber Music
and Keyboard Accompaniment tuition and administration throughout the institution. David
regularly conducts master classes and lectures while maintaining a busy schedule of concerts,
broadcasts and recordings.



Elissa Milne

Elissa Milne is an Australian composer, music educator and piano teacher. Her educational
piano music was first published in 1997 by her own publishing imprint Pepperbox Music, and
by the year 2000 pieces from the Little Peppers and Pepperbox Jazz series were being included
in examination syllabuses both here in Australia and internationally. In 2004 Faber Music
signed Elissa to their catalogue of educational composers. Elissa is the creator of the Getting
to series published by Hal Leonard, and more recently the P Plate Piano series for the AMEB.

NSW Trustee & Guardian

NSW Trustee & Guardian, formerly Public Trustee NSW, has provided community
education talks throughout its 95 years of service to the people of NSW. NSWTG offers
services including Will-making, executor services, powers of attorney, trusts and financial
management. There is no charge to make or update a Will with NSWTG as executor. Charges
only apply on estate administration. NSWTG has been acting as an independent and impartial
executor since 1914, and provides professional, legal and financial expertise to over 25,000
clients each year. They can also provide expert advice to MTA members about the new
intestacy laws that will change what happens to someone’s estate if they die without a Will.

ick Peterson

A graduate of the NSW State Conservatorium, Nick Peterson’s dedication to music has led to
continued development in his performing, composing and teaching.

Performer: Adept in synthesizer technology and proficient as both a literate and ear-playing
musician, Nick has been a keyboardist in a vast range of ensembles including: Ezbnic, Rock,
Jazz, Soul, Latin American and Funk bands. Accordingly, he has toured with pop artists, played on
ocean liners, accompanied innumerable club acts and gained experience with the acoustics of
venues ranging from goat-sheds to the Sydney Opera House.



Composer: The breadth of musical perception gained from such wide-ranging performing
experiences is reflected in the diverse range of styles in which Nick authentically composes.
Professionally, he writes in assorted genres for radio and television advertisements and scores for
live theatre productions. Educationally, Nick creates musical examples which specifically
illustrate the musical devices he teaches. He composes and arranges music for classroom
ensembles and creates tailor-made compositions for HSC music students to perform. For bis
own pleasure he enjoys creating works which stretch musical boundaries, and seeks to broaden
the scope of styles for which he writes.

Educator: The enhanced musical understanding acquired from multi-faceted musicianship is
reflected in Nick’s teaching. Nick maintains an attitude of responsibility to his music students.
His axiom, “If I teach you something and you do not understand, then how can it be your fanlt!?” ...is
familiar to all his pupils. He has taught music at all levels of schooling: infants, primary,
secondary and university and conducts clinics for high school and private Music teachers and
has taught teachers for ASME at both state and national conferences. Amongst his former
students is a string of thriving music educators and performers. Nick has written seven books
in the field of music education. Recent titles include:

+ An Introduction To The Concepts of Music’

+ Rhythm Reading and Dictation’

* The Concepts of Music, A Multimedia Resource For Junior Music’
+ Music’s Fascinating Fun Facts’

Teambeat

Teambeat provides a fun interactive performance for pre-school, primary and highschools
called “Salaka: Sharing the Spirit of Africa”. The performance imparts African rhythm and
culture in an entertaining and educational way. Best of all - it’s hands on!

Everyone has a turn on the drums!

Salaka is performed by Tuza Afutu, an African Master Drummer from Ghana, with over 10
years experience at hundreds of schools across Australia. Tuza is a favourite with students who
love his colourful, traditional African clothing, his talent, humour and energy. Salaka touches
on various aspects of the school syllabus and is an authorised performance by the Department
of Education NSW. Teambeat also brings out The Salaka Ensemble from Ghana every year,
performing on tour at schools nationally.

As an extension of our work with students, Teambeat offers Professional Development for
Teachers through the power of drumming, as well as ice breakers for conferences and events.



! Chris Wallace

Christopher Wallace completed a BMus (Perf) at the Elder Conservatorium, University of
Adelaide in 1992 and gained a GradDipMus from the Canberra School of Music, ANU in
1996. He has been a member of the Australian Youth Orchestra and he has played with the
Adelaide and Tasmanian Symphony Orchestras. He has taught Clarinet and Saxophone in
schools for almost 20 years and has been the Head of Woodwind at Moriah College since
2002. Chris is an AMEB Woodwind examiner and has tutored for the Australian National
Wind Orchestra.

 Barry Walmsley

KSJ, MMus, AMusA, ATCL, LTCL, DSCM, BEd, MACE, MACEL, FAIM, Hon TCL, MMTA

Barry Walmsley has enjoyed a multi-faceted career as a music educator, lecturer, arts journalist,
music critic, pianist, vocal coach, conductor, adjudicator and administrator.

At the Sydney Conservatorium, he studied for the DSCM in piano with Eunice Gardiner and
Gordon Watson, as well as organ with Robert Ampt at Sydney and Sharon Raschke at
Newcastle.

He is a member of a number of professional organizations including the Australian Society for
Music Education, Music Teachers' Association of NSW, Guild of Church Musicians (UK)
(Australian Advisory Council), Royal School of Church Music. He is also a Fellow of the
Australian Institute of Management, and a member of both the Australian College of
Educators and the Australian Council of Educational Leaders.

He has worked for Trinity College London since 1990, and was awarded Honorary
Membership to the College by the College's patron, HRH The Duke of Kent at a ceremony in
London's Wigmore Hall in 1995, in recognition of his contribution to music education and
Trinity's work in Australia. He was appointed State Manager in 1998 and National Manager in
2000. In 2002 in London, he was again the recipient of an award: the Chairman's Award from
Lord Geddes (Chair, Board of Governors).

He has been Musical Director for a number of productions and events. For the Gold Coast
Arts Centre, he was the MD for the Australian premiere of Jekyll & Hyde starring Rob Guest
(2004) as well as a special Tsunami Benefit Concert. For nearly five years he was Director of
Music at The Southport School on Queensland's Gold Coast. In 2005, he was appointed as
Director of Music at The King's School, Sydney.
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Session 1: Arming Private Teachers of HSC Music Students |

BOS SYLLABUS EXPECTATIONS

CONCEPTS: Music education is centered on the Concepts of Music:

e Texture - from the perspective of music’s layers

¢ Duration - from the perspective of music’s time

e Pitch - music in terms of its frequencies

e Tone Colour - the music’s orchestration

e Structure - the music’s construction or form

e Dynamics & Expressive Techniques - music from the perspective of its mood

TOPICS: Catering for unlimited interests, the Concepts are absorbed while studying a broad
range of topics. (www.boardofstudies.nsw.edu.au) Topics include:

An instrument and its repertoire, Australian music, Baroque music, Jazz, Medieval music, Methods
of notating music, Music and religion, Music and the related arts, Music for large ensembles, Music
for radio, film, television and multimedia, Music for small ensembles, Music in education, Music of
a culture, Music of the 18 " century

Music of the 19 th century, Music of the 20 " and 21 centuries, Popular music, Renaissance music,
Rock music, Technology and its influence on music, Theatre music

Three topics are to be studied in Yr 11 and three different ones in Yr12.

APPROACH: The topics are to be studied via the learning experiences:
® Musicology - analyzing music

e Performance - playing music

e Composition.- creating music

® Aural - recognizing and writing about how the Concepts are used

ASSESSEMENT: Having completed the required studies, students are examined in the
various learning experiences.

In Yr 12, some areas of marking are compulsory (core) and in others are there are choices
(electives) as selected by the student. This caters for the various skills of different kinds of
musicians. For each topic, students can elect to be evaluated in the area of their choice.

MUSIC 1 HSC COURSE

Requirement Mark

Topic 1 Elective (choice of performance 20
composition or
musicology)

Topic 2 Elective (choice of performance 20
composition or
musicology)

Topic 3 Elective (choice of performance 20
composition or
musicology)

Core Performance (based on topic 1, 2 or 20

3) 30

Core Aural Exam

Total

110

This is converted into a % 100



http://www.boardofstudies.nsw.edu.au/

Session 1: Arming Private Teachers of HSC Music Students

PERFORMANCE

1.Each piece must be representative of a Topic studied

2.There is a time limit of 5 minutes per piece

3.In the context of an ensemble, your student should feature

4.The practical exam is about giving the examiners an impression.

5.Examiners don’t compare the playing with the score. They consider descriptors:
a. Self-expression and communication -musical sensitivity,

b. Musical skills —technical skills, musicality, stylistic understanding

c. Solo/Ensemble techniques —ensemble direction

d. Interpretation —stylistic interpretation

Because it is about performing the music rather than accurate deciphering, many attributes
which are not on the score figure in the mark:

Confidence

‘Audience’ rapport

Visual considerations

Ensemble skills

Emotional impact.

oo o

6.Theoretically it is about the use of the Concepts in the performance. So, in:

Texture — vary the density as the piece progresses

Duration — change the feel or go from free time to a beat foundation

Pitch — vary the registers

Tone Colour — use contrasting playing techniques for timbral interest

Structure — include variation in repeated sections

Dynamics and Expressive Techniques — include tonal shading, ‘move’ the
examiners with the ‘tearjerkers’ or ‘showstoppers’

meae o

7.If possible you might tailor-make pieces that feature the student’s strengths

8.HSC students are examined by two examiners who may not have expertise in the
instrument being examined

AURAL

1.The Aural Skills exam is compulsory and worth 30 marks. It is all about the aural
recognition of the six Concepts. Students are given excerpts of random pieces and are
required to recognize the use and effect of the Concepts.

2.Chapters 8, 9 and 10 of 4An Introduction to the Concepts of Music deals specifically with
the aural exam and answering aural questions.

3.Most importantly candidates forget to add a judgement, a task which can be fulfilled by
adding 3 more words. For example, in a Duration question, stating that:

“The excerpt begins with a I-bar rhythmic ostinato.”
...demonstrates that the student recognizes the use of an aspect of the concept
Duration. To this the student should add: “creating rhythmic unity.”
“The excerpt begins with a 1-bar rhythmic ostinato creating rhythmic unity.”

The statement now recognizes the use of the aspect of the concept and also makes a
judgement about its use. The comment becomes superior.

For more information, email enquiries to Nick:
insightmusic@bigpond.com
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The Inherited Student: Delight or Disaster?

It is a rare pleasure to inherit a student that has beautiful posture, an excellent
practise regime and a masterful technique. More often than not, we inherit students
that have never played a scale, cannot sight-read, have never drawn a treble clef
and yet are somehow expecting to do an exam in 3 months’ time!

In this entertaining and thought-provoking session, Samantha Coates will discuss
ways to deal with the various delights and disasters we encounter with transfer
students. The posture may be all wrong, there may be huge gaps in sight reading,
technique, aural, and (most often) theory; students may be in the middle of working
towards an exam that is completely unsuited to their level. On the other hand, there
may be great talent in areas outside our particular focus of teaching, such as by-
ear playing or composition. Our greatest challenge as teachers is to find and focus
on a student’s strengths, steer them towards an appropriate goal, and address any
problems without damaging the student’s (and parents’!) self esteem.

Samantha will also look at the various syllabus options for both practical and
written exams (for example Piano vs Piano for Leisure, or Theory vs Music Craft),
with the aim of helping students, parents and teachers maintain enthusiasm and
make the right choice in terms of exams.
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| Session 3: Conquering Rhythm

Imagine if you were only taught the alphabet and then immediately asked to read from a
book. It is unlikely that you would succeed. By similarly giving Music students the rhythm
code:

J
;o
DO DDDD
DODDIDDIDIIDIINS
and then expecting them to read music, teachers inadvertently set many students on a path

to failure. This widely used approach overwhelms and ultimately culls many enthusiastic
students who trust teachers to help them enjoy Music.

Teachers do their best to assist by correcting the misinterpretations of familiar and
previously treated rhythmic concepts, but the trial and error involved with relearning pieces
is frustrating to students. Why do rhythmic mistakes occur despite the fact that the rhythmic
concepts are ‘theoretically’ understood? When deciphering is a consistent obstacle to the
enjoyment of Music, it’s time to consider an alternative approach.

Rhythm Reading and Dictation is a graded program endowing students with the ability
to quickly and easily read rhythmic notation at sight, whilst in tandem developing the
skills of accurate rhythmic dictation.

This pioneering resource is based on an understanding of reading. It applies comparable
processes used in teaching children to read the notation of language. Strategies contributing
to this successful approach include:

a) Reading beat-based rhythmic cells

b) A focus on stems

¢) Vertical columns

d) A complete final beat

e) A graded and comprehensive reading program

f) A graded and comprehensive dictation program

The consequent increases in rhythmic skills lead directly to improvements in:

e Performance, via an improved proficiency in sight reading

e Musicology, through increased score reading capabilities

e Composition, by facilitating an enhanced rhythmic vocabulary that can be effortlessly
transcribed

the cumulative result of which, is sound advancement in overall musical literacy,
dramatically enhancing the likelihood of ‘success’.
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Two~Fart Rhgthm
Write out the rhgthm of the upper and lower Par‘ts for this 2~Par‘t examplc‘
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For more information, email enquiries to Nick:
insightmusic@bigpond.com
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Music Technology for the Studio Teacher

Remember how easy it was to record on a tape recorder? Life seemed so much
simpler then... The truth is, it’s not any harder to do now then it was back then,
fact is it’s far more powerful. However it’s pretty daunting trying to navigate
through all the possibilities there are for recording on today’s devices, and even
when you’ve made a decision there’s the task of trying to use your shiny new toy.
This session will offer the tools you need to digest the new age of recording and
provide some handy examples for getting started, making your recordings sound
great, and converting them to various file formats for use on CD, MP3 devices,
iPods and on the web. Mike will have you fully confident in what buttons to
press, where to put your microphones and some “industry” hints and tips to
make your recordings sound like the stuff the pro’s come up with!
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Philosophies and practicalities of incorporating ensemble
music preparation in instrumental lessons

In this session, Chris Wallace will raise some issues for Instrumental teachers to

consider when making decisions on lesson content. He will also examine the

relationship between Instrumental lessons and students’ participation in music
ensembles, particularly for those teaching in School Instrumental programmes.

The following topics will be discussed:

® The Instrumental teacher — so little time, so much to cover
e The role of Instrumental lessons in an overall music education

e Embracing, supporting and encouraging involvement in additional music
activities

e Benefits of ensemble participation
e The Conductor - challenges of “teaching” a young, large ensemble

® The role of an Administrator in a School Instrumental Music Programme

The presentation will conclude with some suggested strategies for effectively
supporting students’ ensemble participation in instrumental lessons.
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How Hard is a Piece of Music? :
Working towards repertoire based teaching....

The Issue: Is there a way to determine how hard a piece of music is? And how
can thinking about the difficulty of repertoire help us be better teachers and
create more effective learning contexts for our students?

Being Scientific: what does your student know, and what do they need to
know? [The Skill Set]

Being Sensitive: does the student have any interest in learning this piece, and is
there any non-musical reason the student will find it hard? [The Impediments]

Being Realistic: how long will it really take to learn this piece? [The Formula]

Being Comprehensive: planning for your students to find it easy [Teach the
Music, not the score]

The Required Skill Set [RSS] = All the techniques, all the actions, all the
notations, every piece of assumed knowledge implicit in the piece of music your
student is about to learn.

The Actual Skill Set = All the techniques your student has mastered, all the
actions they have performed, every notation they can read, every aspect of
playing the piano that your student has experienced: all of these things comprise
the actual skill set of your student, so long as your student knows that they know
these things.

Applicable Actual Skill Set [AASS] = All the skills your student already has that
apply to the piece of music about to be learned.

The Impediments [I] = Anything outside the piece of music itself that prevents
the student from wanting to practice it.

THE FORMUILA RSS(a) — AASS(b) + I(¢) + 1 = Weeks it will take to learn
the piece (d)

How to Teach the Music, Not the Score:

Know the music. On the piano.

Consider your options: reading, listening, observing.

Find patterns, and start from there.

Encourage experimentation and exploration in the practice process.
Be consistent so that students internalise this learning process.

ARl o S e
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New Digital Loans Service

Presented by John Davis, CEO Australian Music Centre

2010 is a great time to join the Australian Music Centre with the
recent launch of a remarkable new service for the promotion of
original Australian music: Australian Music Centre Online and
digital loans service. Already incorporating over 21,000 works,
our dynamic website dramatically increases access to the
AMC’s unique collection and allows visitors to explore the
landscape of people, works, events, products and other
interesting information about the world of Australian music like
never before.

AMC members will get the most out of our new service.



NoTes O




SESSION 8
“The Will to be ...”

with NSW Trustee ¢ Guardian

Conference 2010
“REFRESH ¢ RECHARGE”







NoTes O







SESSION 9a
“Instrumental/Vocal
Teaching:

A New Diploma™

with Barry Walmsley

Conference 2010
“REFRESH ¢ RECHARGE”







NoTes O







SESSION 9b
“How to Teach Playing
by Ear”

with Susan Deas

Conference 2010
“REFRESH & RECHARGE”







NoTes O




NoTes O




NoTes O




NoTes O




NoTes O




NoTes O




