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 WELCOME TO ‘New Horizons’’ 
 

the 2012 Centenary Conference of the 
 

Music Teachers’ Association of NSW 
 
 

On 24th July 1912, The Musical Association of NSW officially came into existence. 
 
Over its 100 year time frame, the Association has provided numerous professional 
development opportunities for its members by way of annual conferences, summer 
schools, workshops, lecture/demonstrations, study tours and master classes. 
 
This Conference marks the Centenary of the Association and appropriately, it is 
named New Horizons which begs the question: what are the ‘new horizons’ that we 
seek to find? How will the 21st century affect our teaching, our attitudes, our 
students’ expectations, our own abilities to adapt, to change, to embrace new 
methodologies and the new technologies that have ushered in this century? 
 
Over the next two days, some of those questions will be answered and new ideas 
proffered to make us think, to debate, to question and to take new concepts back to 
our teaching studios and ultimately, to benefit our students. 
 
As in the past we are very proud to be associated with our sponsors who have so 
generously supported the Association and endorsed many of the sessions. Grateful 
thanks also go to the individual presenters who have unstintingly donated their time 
to share their knowledge and expertise with you.  "It's All Relative" are the 
wonderful family who find catering a labour of love and who have once again, 
donated their services. And a special welcome is due to Jeanelle Carrigan and the 
Australian Music Centre with the launch of Jeanelle's new CD Narratives and 
Detours. 
 
I also take this opportunity to thank Dr Tim Hawkes, Headmaster of The King's 
School for once again providing this ideal venue. The Director of Music and MTA 
Vice-President Mr Barry Walmsley is again, at the forefront of organising the space 
and being present to solve any logistical problems. 
 
And regardless of size, the logistics associated with organising any Conference are 
always very complex....and to that end, the hard work and dedication of our 
Secretary Mary Leman and Admin Assistant Carol Thompson is truly appreciated. 
They are very special people and never too busy to be there for you.   
 
The Birthday Bash will be loads of fun with background music supplied by Council 
member Susan Deas and with Christopher Norton cutting the second-last 
Centenary Cake!   
 
On a final note, don't forget to visit our dedicated retailers who have a wealth of 
material for you to peruse. 
 
On behalf of the Council of the Music Teachers’ Association of NSW I wish you an 
enjoyable Conference and keep watch for those NEW HORIZONS ! 
 
 



Dr Rita Crews 
President 



    Centenary Conference 2012 

 “NEW HORIZONS” 
 

Day One - Friday, 5th October 

 
8.00am    Registration 

(Foyer) 

 

9.00am    Welcome by MTA President, Dr Rita Crews 
(Lecture Room 1) 

 

9.10am    Opening Address by Professor Anne Boyd AM 
(Lecture Room 1) 

 
 

9.45am    SESSION 1 
“New Horizons in Ensemble Music” with Christopher Norton 

(Lecture Room 1) 

 
 

11.00am     Morning Tea 
(Courtyard) 

 
 

11.30am    SESSION 2 
“New Horizons in Publishing” with Catherine Gerrard 

(Lecture Room 1) 
 
 

12.30pm    Lunch 
(Courtyard) 

 
 

1.30pm    SESSION 3 
“Microjazz and Beyond:  What Christopher Did Next …” with Christopher Norton 

(Lecture Room 1) 

 
 

3.00pm    Afternoon Tea 
(Courtyard) 

 
 

3.30pm    SESSION 4 
“Studio First Aid” with Jan Powell – St John Ambulance 

(Lecture Room 1) 

 
 

4.30pm    SESSION 5 
“A New Way to Blitz Scales” with Samantha Coates 

(Lecture Room 1) 

 
 

5.00pm    CD Launch presented by the Australian Music Centre 
“Narratives and Detours” – Jeanelle Carrigan 

 
 
 

6.00pm    THE MTA BIRTHDAY BASH 
 (Lecture Room 1) 



    Centenary Conference 2012 

 “NEW HORIZONS” 
 

Day Two - Saturday, 6th October 

 
8.30am    Registration 

(Foyer) 

 

9.00am    SESSION 6 
“Binge Listening:  How to avoid noise exposure and protect your hearing” with Dr Elizabeth Beach 

(Lecture Room 1) 

 
 

10.00am    SESSION 7 
“What’s New in Australian Art Song - AMEB and Trinity Repertoire”  

with Wendy Dixon and David Miller 
(Lecture Room 1) 

 
 

11.00am     Morning Tea 
(Courtyard) 

 
 

11.30am    SESSION 7 
“What’s New in Australian Art Song (continued)” with Wendy Dixon and David Miller 

(Lecture Room 1) 
 
 

12.30pm    Lunch 
(Courtyard) 

 
 

1.30pm    SESSION 8 
“Changing Horizons in Rock and Pop” with Barry Walmsley 

(Lecture Room 1) 

 
 

2.00pm    SESSION 9 
  “Changing Horizons in Pedagogy” with Julie Spithill 

(Lecture Room 1) 

 
 
 

3.00pm    Afternoon Tea 
(Courtyard) 

 
 

3.30pm    Raffle and Closing Remarks 
(Lecture Room 1) 

 
 
 
 

4.15pm    Close 
(Lecture Room 1) 

 
 



 

A BRIEF HISTORY OF THE MTA of NSW Ltd 

The first meeting of the “Musical Association” (which was to later become the MTA) was held 
on July 24, 1912.  First mooted on June 6 of that year in a preliminary meeting at the Palings 
Concert Room, a committee was established to investigate the possibility of ‘forming an 
association of the musicians of NSW’.  This report was received on July 17, 1912 and the 
Association was ‘born’ just one week later. 

During the next few years the number of members grew and the Association organised regular 
social events, which were extremely well attended and would attract excellent newspaper 
coverage. 

Some of the artists who were performers, or guests of honour at these functions were Harold 
Bauer, Frank Hutchens, Henri Verbruggen (then director of the NSW Conservatorium), Alfred 
Hill and Madame Melba to name a few.  

The first annual conference of music teachers of NSW was held in 1929 and the first register 
of qualified teachers was published (the forerunner to the current accreditation system). 

By 1930 the Musical Association had 697 members and this necessitated a move to larger 
premises for the meetings and social functions. New initiatives around this time were the 
introduction of radio broadcasts prepared by the Association and the formation of a Federal 
Council. 

The radio broadcasts, in conjunction with the then Australian Broadcasting Commission, grew 
from a proposed once a month to a weekly series.  By 1933 there were over 200 engagements 
made by the Association for 49 broadcasts made in a year.  These concerts lasted until 1935. 

The Federal Council, under the title of The Music Council of Australia was established with 
representatives from the Musical Associations of Queensland, New South Wales, 

The musicians union of the time objected to the formation of the Association, feeling it was an 
‘unfriendly’ act.  This controversy raged for 3 months, with many newspaper articles published 
and even strikes by the Symphony Orchestra musicians, who refused to perform with 
members of the Association.  The final Symphony concert for 1912 was cancelled due to this 
strike with the conductor having to resign from the Musical Association and join the union.  
This action resulted in the compulsory joining of the professional Musicians’ union by all 
musicians playing in professional situations – a situation which exists to this day.  The 
Association prevailed however, and by the beginning of 1913 had approximately 100 members. 
 
The Great Depression hit the Association hard. Membership resignations and unfinancial 
members were many and it is during this time that the Benevolent Fund was established.  
However, lectures and concerts continued, aimed at giving continuity in a time of such 
upheaval.  

1934 saw an extraordinary AGM to vote on the right of women to stand for election to the 
Council.  This proposal was resoundingly defeated 5 years earlier but was now passed with a 
vote of 75 for and 20 against!  (It was to be another 49 years before a woman became 
President of the Association).  In 1936 after much work and another extraordinary AGM, the 
Association’s constitution was changed and it became incorporated. 



 

 

Throughout this time, the Association worked tirelessly for educational reform.  In 1933 the 
President of the Association wrote to the Vice Chancellor of Sydney University asking for 
support for the suggestion that a Chair in music be established at the University or, at the very 
least, a lectureship within the Faculty of Arts.  In 1936 the Association was involved in the 
introduction of music to the secondary school curriculum.  For the first time, music was 
included in the first year of high school. 

As this decade of financial hardship came to an end, the Second World War broke.  In the 
Association’s minutes around this time, we note the appearance of emergency, ambulance and 
patriotic funds and later funds for Food for which the Association raised over 1,000 pounds. 

Throughout the 1940’s the Council were politically active, almost succeeding to get a proposed 
bill for the Registration of Music Teachers to the Parliament floor. 

Prior to 1995, the NSW Conservatorium of Music was the official Accrediting body for private 
music teachers in New South Wales.  Since mid-1995, the Music Teachers’ Association of 
NSW has proudly taken over this role. 

 

 

******************* 

 

 

 

read more of the history of the Association in 

100 Years: Music Teachers' Association of NSW 1912 to 2012 

published by Wirripang  

www.australiancomposers.com.au



  

MTA COUNCIL MEMBERS 

 

 
 
President:  Dr Rita Crews 
 
Vice President:  Barry Walmsley KSJ 
 
Treasurer:  Annette Brown 
 
Councillors:  Andrea Calilhanna 
   Rosalind Carlson 
   Susan Deas 
   Karen Green 
   Dr Rachel Hocking 
    Neta Maugham AM 
    Christinne Patton 
   Slobodan Zivkovic 
 
Ex-Officio:  Denise Heriot    (Illawarra Branch) 
    Rosemary Allen   (Newcastle Branch) 
    Rasa Daukus   (Canberra Branch) 
 
Patrons:   Senora Lidia Baldecchi-Arcuri 
    Dr Deanna Hoermann 
    Mr Patrick Thomas MBE 
    

 
 
 
 
 

 
 

 

The Music Teachers’ Association of NSW Ltd 
Suite 4, 17 Frederick Street, Oatley 

PO Box 244, OATLEY  NSW  2223 
 

Ph: (02) 9570 1436    Toll Free:  1800 021 436 
Fax: (02) 9586 0493 

 

Email: info@musicnsw.com.au 
Web: www.musicnsw.com.au 

ABN 33 000 033 447 

 



 

MTA MEMBERSHIP INFORMATION 

 

 

What can the MTA offer me as a member? 

 

• Referral service to the general public via phone and web 

• The Studio magazine published quarterly containing articles, reviews and much more to 

keep you informed about your profession 

• Professional Development Workshops and Conferences 

• Junior Music Festivals, held throughout Sydney and country areas, giving students the 

opportunity to perform in a relaxed and friendly environment 

• Scholarships in a variety of instrumental and vocal fields 

• Discounts including insurance and retail 

• Benevolent Fund to assist teachers in need 

• Comprehensive library 

• Social events throughout the year. 

 

How do I apply? 

 

You can obtain an application form from our website, www.musicnsw.com.au (‘For 

Teachers’, ‘How to Join’, then ‘Membership Form’) or alternatively contact the office on 

9570 1436 and an application form will be mailed to you. 

 

You will need to attach copies of relevant qualifications (see below if you have no formal 

qualifications). 

 

Frequently asked questions: 

 

1. What is the difference between Membership and Accreditation? 

 

Accreditation is the process of formal recognition of attainment of an acceptable level of 

music teaching skills.  An accredited private music teacher is considered to be able to teach 

effectively and may also hold an appropriate music teaching degree or diploma.  This 

process was, prior to 1996, undertaken by the Sydney Conservatorium of Music.  

Accredited teachers are not required to be members of the Association. 

 

Benefits to becoming a Member of the Association are many and varied, as described 

above.  The Association offers dedicated support to private music teachers and the music 

teaching profession.  Membership is therefore supporting the Association that supports 

you. 

 

2. What sort of qualifications do I need to become a Full Member? 

 

Full Membership requires a degree or diploma in music teaching from a recognised 

tertiary institution.  Consideration will also be given to teachers who can provide evidence 

of successful professional teaching including references, lists of students’ achievements 

(eg. results from a recognised examining body), etc. 

 

http://www.musicnsw.com.au/


3. If I am not eligible for Full Membership, can I apply for another type of 

Membership? 

 

Contemporary Membership is for those who have evidence of all or some of the 

following: 

• Acceptance as a teacher of contemporary/jazz/popular music at a tertiary institution (eg. 

TAFE, Conservatoria, University etc).  This could include teaching of composition via 

computer/electronic means and audio engineering. 

• Qualifications such as ADJS, Certificate 4, appropriate Music Theatre qualifications or a 

graduate of appropriate courses from the Film & Television School etc. 

• A proven record of successful teaching in the field via references, list of students’ 

achievements, etc. or the submission of a CV. 

 

Associate Membership is for those without any formal music teaching degrees or 

diplomas.  Interested members of the public can also be associate members. 

 

Student Membership is available to full time music students enrolled in a recognised 

undergraduate degree or diploma course.  Student membership may only be held for 4 years 

and evidence of student status must be included with the membership application form. 

 

4. Can I join if I have no qualifications but have teaching experience? 

 

Yes, you may still apply for Full Membership, depending on your level of experience.  

Otherwise, Contemporary or Associate Membership would be the relevant level. 

 

5. Do I need to know a Member of the Association to join? 

 

No, this is not necessary. 

 

6. What does it cost to apply?   

 

Membership fees are paid on application as stated below. 

 

7. After the application is completed, what is the process of approval? 

 

The application is submitted to our Council who meet each month (except December and 

January).  They will determine the level of membership and you will be advised in writing.  

Newly approved members will then be granted membership and you will be forwarded a 

Membership Certificate and Membership card, a copy of the MTA’s Constitution and our 

Code of Ethics. 

 

8. What does annual Membership cost? 

 
Full Metropolitan 
Member 

 
$115.00 

 Associate Metropolitan Member     
$104.00 

 

Full Branch Member 
(Newcastle, Illawarra, 

Canberra) 

 
$115.00 

 Associate Branch Member 
(Newcastle, Illawarra, 

Canberra) 

    
$104.00 

 

Full Country Member    
$98.50 

 Associate Country Member     
$89.50 

 

International Full 
Member 

   
$98.50 

 International Associate Member     
$89.50 

 

Contemporary Member  
$115.00 

 Student Member     
$50.00 

 

Mailing List Only      $50.00     



 



SPONSORS 
 

Our sincere thanks to our sponsors, who made this Conference possible. 
 

The King’s School 
 

 
 

 
 

 

 
 

 
 

 

 
 

National Acoustic Laboratories 
David Miller AM and Wendy Dixon 

Julie Spithill 
Dr William Clark 

Lina Petkova 
Neta Maughan AM 

“It’s All Relative” Catering 
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 Professor Anne Boyd AM 
 
Professor Anne Boyd AM is a passionate music educator and composer. A graduate of the 
University of York (PhD, 1973), she has held academic positions at the University of Sussex 
(1972-77) and at the University of Hong Kong, where she founded the Department of Music 
(1981-1990).  She was appointed the first Australian and the first woman Professor of Music at 
the University of Sydney in 1990 where she still works.  In 2005 her department was merged 
with the Sydney Conservatorium of Music where she is currently Pro Dean (Academic).  Her 
research interests bridge composition and musicology and focus upon the influence of 
landscape, indigenous and Asian culture upon Australian music.  Her compositions are 
published by Faber Music (London) and the University of York Music Press (UK).      

 

  Christopher Norton 
Christopher Norton was born in New Zealand in 1953. He began composing at the age of 14, 
and, by the age of 16, had an orchestral work performed and broadcast. 
 
Having completed an honours degree in music from Otago University, Dunedin, in 1974, 
Christopher met with some success as a pianist in New Zealand, playing with the New Zealand 
Symphony orchestra and broadcasting on the Concert Programme. At the same time, he was 
teaching music in local high schools, beginning to freelance as a composer and arranger, and 
had also started to play keyboards in a rock band, having becoming interested in jazz and pop. 
Coming to the UK in 1977 on a University Scholarship, Christopher studied composition at 
York University with Wilfred Mellers and David Blake, writing a variety of pieces, including 
choral works, orchestral pieces, piano music and musicals.  
 
While playing in various bands, he started to experiment with combinations of styles that 
crossed the divide between his classical background, and more contemporary popular styles. 
His earliest publications were with Universal Edition in London, and included Carol Jazz—
improvisations on Christmas tunes—and Sing'n'Swing, for choir, piano and percussion. 
 
In 1983, Christopher was signed by Boosey & Hawkes, and the first of the Microjazz series 
series appeared —music which appealed greatly to children and teenagers but was sufficiently 
rooted in the classical tradition to be useful as teaching material.  
 
The series has expanded over 20 years to include music for all of the major instruments with 
piano, ensemble books and midi file backings. It is now the biggest selling music series for 
Boosey & Hawkes, with over a million sales to date. 



 



The success of Microjazz was followed by many other award-winning publications for Boosey 
& Hawkes. 
 
Christopher's bestselling titles include the Essential Guides to Pop, Latin and Jazz Styles; the 
Rock, Country, Latin and Jazz Piano Preludes; the Big Beats playalong series (called "Microjazz 
for the next generation" by Piano Magazine); and the Christopher Norton Concert Collections 
of original repertoire for solo piano. 
 
Christopher Norton is now well established as a composer, producer, arranger and 
educationalist and has written stage musicals, ballet scores, piano music, popular songs and 
orchestral music as well as jingles and signature tunes for TV and radio.  
 
Christopher lectures all over the world on aspects of his work and likes to integrate traditional 
teaching methods with aspects of modern technology. He has also found time to produce huge 
numbers of albums for the gospel market, with releases worldwide selling in excess of 
1,000,000 units. 

 

  Catherine Gerrard 
 

Catherine holds joint roles as Manager, Publishing of Hal Leonard Australia Pty Ltd; and 
Executive Director, Publishing and Copyright of All Music Publishing and Distribution Pty 
Ltd (AMPD). 

Catherine joined AMPD (then Allans Publishing) in 2000 after 10 years in a senior 
management position at AMEB Federal Office. In 2006, Catherine bought-in as a shareholder 
and Executive Director of the business, re-naming it AMPD. 

The AMPD business was merged with Hal Leonard Australia in 2011 and both brands co-exist 
in a partnership that is a major force in print music publishing. 

Catherine is also Chair of the Australasian Music Publishers’ Association Limited (AMPAL), a 
Director of the Australasian Mechanical Copyright Owners’ Society (AMCOS), and a 
Councillor of the Music Council of Australia. She holds a Bachelor of Music from the 
University of Melbourne and is a Graduate of the Australian Institute of Company Directors.  

Passionate about music, business and publishing, Catherine is committed to creating 
opportunities to make print music accessible to musicians whilst exploiting works to the 
advantage of the composers – both in physical and digital print music formats. 

 
 



  Jan Powell 
 
Jan Powell is a registered nurse and midwife who has spent 10 years working as a nurse 
educator and has been a member of St John Ambulance since 1989.  Jan is State Officer and 
member of the Advanced Casualty Management Team, which is made up of volunteer medical 
officers and nurses who are called upon in civil emergencies and large sporting and music 
events.  Jan has many hobbies including water colouring, painting on porcelain, reading and 
making simulated wounds which are used in training volunteers.  

 

  Samantha Coates 
 

Samantha Coates is a Sydney-based pianist and teacher with over 25 years experience in both 
private and group tuition. She is also the author and publisher of Blitz Books, the music 
education series that has captured the imagination of students across Australia and transformed 
the teaching of music theory, sight reading and general knowledge. She has had extensive 
experience as a solo performer and accompanist, and has become a sought-after lecturer and 
presenter on a wide range of pedagogical topics.   Recently Samantha has turned her creative 
efforts to making technical work more fun for students of any age and instrument.  Her 
ultimate goal is to make music more accessible to all instrumentalists through the use of 
humour, variety and technology. 

 

  Dr Elizabeth Beach  
 
Elizabeth is a researcher at the National Acoustic Laboratories. She began working in the area 
of Hearing Loss Prevention in 2009 after completing undergraduate studies in Linguistics and 
Psychology at the University of Sydney, and a PhD in Psychology at UWS. Her main area of 
research is leisure noise and its impact on the overall noise exposure of young adults. She has a 
particular interest in noise exposure in the music and entertainment industry. 



 
 

 David Miller AM and Wendy Dixon 

 
David Miller AM  

  
“The role model of Australian accompanists”                       (Sydney Morning Herald) 
 
The pianist David Miller is widely recognized as one of Australia’s leading pianists, chamber 
musicians and vocal accompanists.  He has been appointed as a member of the Order of 
Australia for his service to music. His distinguished career has included partnerships with many 
internationally renowned singers and instrumentalists. He has worked with Marilyn 
Richardson, Lauris Elms, Elizabeth Campbell, Luigi Alva, Peter Coleman-Wright and John 
Mark Ainsley.  Mr Miller’s performing schedule has taken him to the United Kingdom, New 
Zealand, Asia and the Pacific Islands as well as through most parts of Australia. He records 
regularly for the ABC. He has always had a strong commitment to the promotion and 
performance of Australian music.  His most recent CD with soprano Wendy Dixon features 
the songs of Miriam Hyde.  Mr Miller has been on the staff of Sydney Conservatorium of 
Music since 1980 and in 1995 was appointed the first chair of the Ensemble Studies Unit, with 
responsibility for ensemble tuition and administration throughout the institution.  He has 
conducted master classes and lectures for universities, conservatoriums and music organization 
in Australia and Asia.  He has on a number of occasions been a guest artist on the staff of the 
Australian National Academy of Music in Melbourne and on the panel for the Mietta Song 
Recital Awards. He also served for some years as the official pianist for the finals of the 
McDonald’s Operatic Aria.  As a teacher, David Miller has produced many of Australia’s finest 
young piano accompanists and was instrumental in setting up the Geoffrey Parsons Australian 
Scholarship to assist young accompanists and repetiteurs in the development of their careers.   

  

Wendy Dixon 
 

Wendy Dixon is well known throughout New Zealand and Australia in opera, concert and 
recital.  She has sung as a guest artist soprano soloist with Opera Australia, Victoria State 
Opera, Opera Queensland, State Opera of South Australia, New Zealand International Festival 
of the Arts, opera companies in New Zealand, and the major orchestras in Australia, New 
Zealand, Singapore and Mexico.   
 
Wendy Dixon is an established singing teacher, currently tutoring at Newtown High School of 
Performing Arts, Australian Institute of Music and her own private studio. Wendy teaches 
students in all genres, and she has students working professionally in music theatre, cabaret, 
opera and rock bands. 
 



She completed a Masters in Music (Music Education) 2007 at USyd on ‘Selection Criteria for 
Australian vocal repertoire for mid-adolescent HSC performers.  
 
Wendy is founder of Sydney Art Song Society Inc. (SASS) which gives performance and 
master class opportunities to mature age amateur singers.  
 
Wendy is producer and musical director of Opera Boot Camp Australia, an intensive week-
long course for 14-20 year old potential opera singers, which has had 4 successful seasons 2009 
- 2012. 
 
She is a founding member with David Miller (piano) of Grevillea Ensemble. Into its 
15th subscription year, Grevillea Ensemble is well known for its innovative programming and 
excellent performances.  
 
She has co-written two books on Australian songs, and has recorded 7 CDs of Australian vocal 
music. ‘Songs from Australia’ and ‘Voice of Australia’ have achieved great recognition from 
school and voice teachers. Work has begun on the third book in the series.  
Wendy is also consultant for Wirripang, publishers of fine Australian music. 
 
 
 
 
 
 
 
                                    
 
 
 

                     Barry Walmsley 
 

 
Barry Walmsley has enjoyed a career as a music educator, lecturer, arts journalist, music critic, 
pianist, vocal coach, conductor, adjudicator and administrator. He is currently Vice President 
of the Music Teachers’ Association of NSW and member of a number of professional 
organisations, including the Australian Society for Music Education, Guild of Church 
Musicians (Vice President), and Independent Schools' Heads of Music Group (President). He 
is also a Fellow of the Australian Institute of Management, and a member of both the 
Australian College of Educators and the Australian Council of Educational Leaders. As well as 
being Director of Music at The King's School, he is the National Manager for Trinity College 
London.    
 
 
 
 

 Julie Spithill 
 

 



Julie Spithill was born in Sydney and studied at the NSW Conservatorium of Music under 
Alexander Sverjensky, (DSCM ). She holds a Bachelor of Arts degree in Music and Education, 
and a Masters in Music Education. 
 



Following advanced studies overseas in Europe and America, where she focused on music 
theory, pedagogy (Classical and Jazz), composition and improvisation, Julie returned to 
Australia to take up the position in the Jazz Department, which she currently holds. 
 
During her years teaching within the Jazz department at the Conservatorium, Julie has been an 
active participant in and the coordinator of numerous clinics and workshops on various 
aspects of aural perception and performance styles. 
 
She has been a guest lecturer at the International Conference of Jazz Educators and the 
Australian Society for Music Education. Recently Julie worked for AusAid as a volunteer in 
Bandung Indonesia where she spent many months with teachers developing their pedagogical 
knowledge and writing pedagogical syllabi. 
 
In addition to pedagogical work, Julie has broadly-based research interests and is currently 
continuing her research into Assyrian music. She is also past President of the Music Teachers 
Association of NSW where she was active in the care of music teachers across the State as well 
as developing workshop presentations in pedagogy, Jazz and the development of aural and 
improvisational skills for all musicians. Further, Julie maintains a private studio where she 
teaches both children and adults. 

 

 

  Susan Deas  
 
Susan Deas is a professional musician, lecturer and teacher.  She has been teaching piano for 
eighteen years, with an emphasis on giving her students a broad understanding of music. Her 
students learn both classical and contemporary styles, including training in classical 
performance, technique, theory, sight reading, aural skills, playing by ear and improvisation. 
She also assists other piano teachers in teaching improvisation, playing by ear, aural skills and 
sight reading. 
 
Susan has been performing as a professional pianist for two decades at various venues in 
Sydney and Newcastle. She has also directed and conducted several performance groups, and 
arranged music for many groups and special occasions. Susan is a regular lecturer at Sydney 
University’s Centre for Continuing Education and at WEA, where her music appreciation 
courses such as “A Beginner’s Guide to Classical Music” and “Classical Sampler” are very 
popular. She also gives lectures and pre-concert talks for groups such as Musica Viva, Pacific 
Opera, and the Sydney Philharmonia Choir. 
 
Susan’s training includes a Master of Music Studies (Studio Pedagogy) from the Sydney 
Conservatorium of Music, a Bachelor of Music from the University of New South Wales, and a 
Bachelor of Arts (Communications) from the University of Technology, Sydney. She has also 
achieved an A.Mus.A in Musicianship. Susan is a member of the Council of the Music 
Teachers’ Association of New South Wales. 
 

 



 Nicholas Bucher 

An avid photographer for the past six years, Nicholas Bucher has developed a particular 
interest in landscape and automotive photography. He is also particularly passionate about 
capturing those very special moments that make for unique events. His broad experience 
includes weddings, parties, conferences, musical and sporting events. 

Nicholas is currently enrolled at the University of Technology Sydney studying business and 
aims to graduate with a combined business and law degree, continuing on to practice 
commercial law. 

In his spare time Nicholas enjoys motor sports and is a keen mountain biker. 
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SESSION 1 

“New Horizons in 
Ensemble Music” 

with Christopher Norton 
 
 

 
 
 
 

Conference 2012 

“NEW HORIZONS ” 
 



Session 1: New Horizons in Ensemble Music 
 

 

 
Christopher Norton is very well represented on examination syllabuses 
around the world, particularly in Australia and his name is synonymous with 
contemporary popular music for solo piano. But he has also written 
extensively for ensemble - for piano duet, piano 6 hands, pianos 8 hands, for 
solo instruments with piano and for instrumental combinations with or 
without piano. This session not only introduces some of his music for 
ensemble, it also emphasises how well his music can be adapted and arranged 
by third parties. 
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SESSION 2 

“New Horizons in 
Publishing” 
with Catherine Gerrard  

 

 
 
 

 

Conference 2012 

“NEW HORIZONS ” 



Session 2: New Horizons in Publishing 
 

 

 

 

Sheet music, in one form or another, is an indispensible resource for Music 
Teachers. The role of the music publisher is to make available print music 
product that is relevant, high quality and affordable. This presentation will 
provide discussion and insight into sheet music publishing in Australia including: 
 

➢ Digital sheet music 

➢ Local productions 

➢ Imported publications 

➢ Reproduction licences, and 

➢ How music publishing works for Music Teachers, composers and music 
publishers. 

 
Find out about the new horizons in print music publishing and take the 
opportunity to provide your input into its future. 
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SESSION 3 

“Microjazz and Beyond: 
What Christopher  

Did Next ” 
with Christopher Norton 
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Session 3: Microjazz and Beyond:  What Christopher Did Next 
 

 

 
Microjazz first appeared in 1983 and has continued to be the market leader in the 
field of accessible contemporary piano music. What else has he been doing from 
then until now? This session highlights publications that have appeared since 
1990, which include new Preludes Collections, new Concert Collections and both 
Connections and American Popular Piano. This will be a light-hearted and hands-
on overview of this vast body of work.  
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SESSION 4 

“Studio First Aid ” 
with Jan Powell 
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Session 4: Studio First Aid 
 
 
In this presentation Jan will discuss ways to deal with a medical emergency 
should it occur in your private music studio.   
 
Topics to be discussed include:- 

 
• CPR  

• Epilepsy 

• Asthma 

• Electric shock 

• Nose bleeds  

• Allergies 

• Hand and eye injuries 

• Falling injuries 
 

This presentation will include a question and answer session.  
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“A New Way to  
Blitz Scales” 

with Samantha Coates 
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Session 5:  A New Way to Blitz Scales 
 
 
Samantha Coates and Abe Cytrynowski have embarked on a new and exciting 
project which will revolutionise the way technical work is perceived amongst 
students. It’s not a book… it’s an APP… called ScaleBlitzer. 
 
All the app does, essentially, is make kids want to practice their scales.  
That’s right. Want to. Not have to, be made to, forced to… actually want to. 
 
As all teachers know, the key to getting students to practice well is variety. 
ScaleBlitzer provides that variety with hundreds of interesting practice methods, 
all presented in a way that will keep students keen and enthusiastic about playing 
scales and arpeggios. 
 
Samantha and Abe have been developing the ScaleBlitzer app for almost a whole 
year now. This exciting 30 minute session is the official launch of ScaleBlitzer, 
and all teachers who attend will receive a free copy of the app. 
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SESSION 6 

“Binge Listening:  How to 
avoid noise exposure and 

protect your hearing” 
with Dr Elizabeth Beach 
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Session 6:  Binge Listening:  How to avoid noise exposure  
and protect your hearing 

 

In this presentation, Elizabeth will be talking about the risks associated with 
noise exposure, or more specifically, music exposure. She will explain how noise 
is measured, how noise exposure accumulates over time, and how too much 
noise can be harmful to hearing. She will also talk about strategies for reducing 
noise (and music) exposure, and offer some practical tips for teachers and 
students to protect their most valuable asset: their ears!  
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“What’s New in Australian 
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AMEB and Trinity 
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SESSION 8 

“Changing Horizons in 
Rock and Pop” 

with Barry Walmsley 
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Session 8:  Changing Horizons in Rock and Pop 
 

 
 

 

New 
Horizons in Rock & Pop 
 
 
This 
workshop will be a comprehensive survey of the latest in assessment for rock and 
pop students. It will outline exactly what is involved in each part of the new Rock 
& Pop syllabus from Trinity College London, and identify what needs to be 
taught. Whether you are a seasoned rock/pop musician or a traditional-style 
teacher, you will find the information in this session incredibly valuable.  
 
 
 
Teachers 
will be taken through a range of the published material and hear extracts which 
can be used in teaching.  
 
 
 
Rock 
& Pop is offered in Keyboards, Drums, Guitar, Bass, Vocals and Groups. 
This 
innovative syllabus may be a great way to enliven your studio without 
compromising standards.  
 
 
 
Find 
out how to meet your students where they are at - with music they know and 
hear regularly from great classic songs to recent tracks - Rolling Stones, David 
Bowie, Joni Mitchell, Radiohead, Kings of Leon, Jessie J and many more.  
 
 
 
Whatever 
your students' musical ambitions – whether they’re starting a band or planning a 
career in the music industry – our new exams will help you to develop their skills 
and achieve their goals. 
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“Changing Horizons in 
Pedagogy” 
with Julie Spithill  
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Session 9:  Changing Horizons in Pedagogy 
 

 
 

 

 

Beginning with an historical overview this session explores pedagogical 
developments and how they impact on the studio music teacher. 
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