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WELCOME TO “Teaching Tomorrow”
the 2016 Conference of the

Music Teachers’ Association of NSW

So, what can we offer you at this Conference that you don't already know?

In this ever-changing world of cyberspace, technology, instant information, Google and
the like, sometimes it's hard to simply slow down, take a step back, step away from the
computer, gather your intellectual resources and listen to the latest developments for
teaching tomorrow.

Well, at this Conference that's exactly what you can do!

There are a variety of sessions that will offer something to everyone and in particular it
gives me great pleasure to welcome our guest presenter, Professor Anna Reid, Head of
School and Dean of the Sydney Conservatorium, an educator throughout her
professional career and an expert in teaching and learning. Professor Reid heads a
stunning group of presenters with a variety of topics with knowledge that you can take
back to your studio and enhance your own teaching in this fast-changing world.

This Conference simply would not have eventuated without the support of our
sponsors with whom we are so proud to be associated and to the presenters who have
generously donated their time to share their expertise with you. Music education has a
history of sharing and these special people are no exception.

This is the first time that our Conference has been held in this particular venue and I
would like to thank the staff of North Ryde RSL for their care and attention to detail to
make this event a memorable one.

Regardless of what you see today, it is what you don't see that makes for a successful
Conference of which the preparations themselves, can be a logistical nightmare. To that
end, the dedication and hard-work of the Association's greatest assets, our Secretary
Mary Leman and Admin Assistant Carol Thompson, is to be applauded. Thanks too, to
our Council members all of whom are volunteers and all of whom contribute to
creating a successful environment for an event such as this.

Meet new people, renew old acquaintances, say 'hello' to Council members and
secretarial staff.....join in the Forum...enjoy yourself and learn how to Teach for Tomorrow!

Dr Rita Crews OAM
President
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Day One - Friday, 7" October

8.00am Registration

9.00am Welcome by MTA President, Dr Rita Crews OAM

9.30am Opening Address by Professor Anna Reid

10.00am SESSION 1
“Barogue? No need to be afraid!” with Matthew Manchester

11.00am  Morning Tea

11.30am SESSION 2
“Lafe, The Universe and Everything” with Janis Cook

1.00pm Lunch

2.00pm SESSION 3
“Overcoming Performance Anxiety” with Dr Katie Zhukov

3.00pm SESSION 4
“Music in the Brain” with Dr Bronson Harry and Dr Jennifer MacRitchie

4.00pm Afternoon Tea

4.30pm SESSION 5A
“Composers’ Piano Anthology” with Dr Katie Zhukov

5.00pm SESSION 5B
“Heritage Collection” with Dr Jeanell Carrigan

5.20pm Close of Day 1
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Day Two - Saturday, 8" October

8.30am Registration

9.00am SESSION 6
“All Roads Lead to Rome: Music Lessons for Students with Additional Needs” with Belinda Burns

10.00am SESSION 7
Issues in Studio Teaching and L earning” with Dr Kim Burwell

11.00am  Morning Tea

11.30am SESSION 8
“Using Mustc Technology in your Studio (and enjoying it!)” with Ray Partridge

1.00pm Lunch

2.00pm SESSION 9
“Ob, So It Has a Piano Part” with David Miller AM

3.00pm Afternoon Tea

3.15pm SESSION 10
“Forum: Are You Ready for Tomorrow?”
Panel: Professor Anna Reid, David Miller AM,
Dr Brett McKern, Ray Partridge and Dr Elizabeth Willis
Moderator: Barry Walmsley KSJ

4.15 pm Presentation to the winner of the
2016 Frank Hutchens Scholarship for Composition
Solomon Frank

4.30pm Raffle and Closing Remarks

4.45pm Close



A BRIEF HISTORY OF THE MTA of NSW

The first meeting of the “Musical Association” (which was to later become the MTA) was held
on July 24, 1912. First mooted on June 6 of that year in a preliminary meeting at the Palings
Concert Room, a committee was established to investigate the possibility of forming an
assoctation of the musicians of NSW’.  This report was received on July 17, 1912 and the
Association was ‘born’ just one week later.

During the next few years the number of members grew and the Association organised regular
social events, which were extremely well attended and would attract excellent newspaper
coverage.

Some of the artists who were performers, or guests of honour at these functions were Harold
Bauer, Frank Hutchens, Henri Verbruggen (then director of the NSW Conservatorium), Alfred
Hill and Madame Melba to name a few.

The first annual conference of music teachers of NSW was held in 1929 and the first register
of qualified teachers was published (the forerunner to the current accreditation system).

By 1930 the Musical Association had 697 members and this necessitated a move to larger
premises for the meetings and social functions. New initiatives around this time were the
introduction of radio broadcasts prepared by the Association and the formation of a Federal
Council.

The radio broadcasts, in conjunction with the then Australian Broadcasting Commission, grew
from a proposed once a month to a weekly series. By 1933 there were over 200 engagements
made by the Association for 49 broadcasts made in a year. These concerts lasted until 1935.

The Federal Council, under the title of The Music Council of Australia was established with
representatives from the Musical Associations of Queensland and New South Wales.

The musicians union of the time objected to the formation of the Association, feeling it was an
‘unfriendly’ act. This controversy raged for 3 months, with many newspaper articles published
and even strikes by the Symphony Orchestra musicians, who refused to perform with
members of the Association. The final Symphony concert for 1912 was cancelled due to this
strike with the conductor having to resign from the Musical Association and join the union.
This action resulted in the compulsory joining of the professional Musicians’ union by all
musicians playing in professional situations — a situation which exists to this day. The
Association prevailed however, and by the beginning of 1913 had approximately 100 members.

The Great Depression hit the Association hard. Membership resignations and unfinancial
members were many and it is during this time that the Benevolent Fund was established.
However, lectures and concerts continued, aimed at giving continuity in a time of such
upheaval.

1934 saw an extraordinary AGM to vote on the right of women to stand for election to the
Council. This proposal was resoundingly defeated 5 years earlier but was now passed with a
vote of 75 for and 20 against! (It was to be another 49 years before a woman became
President of the Association). In 1936 after much work and another extraordinary AGM, the
Association’s constitution was changed and it became incorporated.



Throughout this time, the Association worked tirelessly for educational reform. In 1933 the
President of the Association wrote to the Vice Chancellor of Sydney University asking for
support for the suggestion that a Chair in music be established at the University or, at the very
least, a lectureship within the Faculty of Arts. In 1936 the Association was involved in the
introduction of music to the secondary school curriculum. For the first time, music was
included in the first year of high school.

As this decade of financial hardship came to an end, the Second World War broke. In the
Association’s minutes around this time, we note the appearance of emergency, ambulance and

patriotic funds and later funds for Food for which the Association raised over 1,000 pounds.

Throughout the 1940’s the Council were politically active, almost succeeding to get a proposed
bill for the Registration of Music Teachers to the Parliament floor.

Prior to 1995, the NSW Conservatorium of Music was the official Accrediting body for private

music teachers in New South Wales. Since mid-1995, the Music Teachers’ Association of
NSW has proudly taken over this role.

*hkkkkhkkkkkkkkkkkkkkk

read more of the history of the Association in
100 Years: Music Teachers' Association of NSW 1912 to 2012
published by Wirripang

www.australiancomposers.com.au
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Vice President:

Treasurer:

Councillors:

Ex-Officio:

Patrons:

MTA COUNCIL MEMBERS

Dr Rita Crews OAM
Karen Green
Annette Brown

Andrea Calilhanna
Susan Deas

Neta Maughan AM
Slobodan Zivkovic

Elaine Davis (lawarra Branch)
Rosemary Allen (Newcastle Branch)

Senora Lidia Baldecchi-Arcuri
Dr Deanna Hoermann
Mr Patrick Thomas AM MBE

The Music Teachers’ Association of NSW Ltd

Suite 4, 17 Frederick Street, Oatley

PO Box 244, OATLEY NSW 2223

Ph: (02) 9570 1436 Toll Free: 1800 021 436

Fax: (02) 9586 0493

Email: info@musicnsw.com.au

Web: www.musicnsw.com.au
ABN 33 000 033 447



"MTA MEMBERSHIP INFORMATION

What can the MTA offer me as a member?

e Referral service to the general public via phone and web

o The Studio magazine published quarterly containing articles, reviews and much more to
keep you informed about your profession

e Professional Development Workshops and Conferences

e Junior Music Festivals, held throughout Sydney and country areas, giving students the
opportunity to perform in a relaxed and friendly environment

e Scholarships in a variety of instrumental and vocal fields

¢ Discounts including insurance and retail

¢ Benevolent Fund to assist teachers in need

e Comprehensive library

e Social events throughout the year.

How do I apply?
You can obtain an application form from our website, www.musicnsw.com.au (‘For

Teachers’, ‘How to Join’, then ‘Membership Form’) or alternatively contact the office on
9570 1436 and an application form will be mailed to you.

You will need to attach copies of relevant qualifications (see below if you have no formal
qualifications).

Frequently asked questions:
1 What is the difference between Membership and Accreditation?

Accreditation is the process of formal recognition of attainment of an acceptable level of
music teaching skills. An accredited private music teacher is considered to be able to teach
effectively and may also hold an appropriate music teaching degree or diploma. This
process was, prior to 1996, undertaken by the Sydney Conservatorium of Music.
Accredited teachers are not required to be members of the Association.

Benefits to becoming a Member of the Association are many and varied, as described
above. The Association offers dedicated support to private music teachers and the music
teaching profession. Membership is therefore supporting the Association that supports
you.

2. What sort of qualifications do I need to become a Full Member?

Full Membership requires a degree or diploma in music teaching from a recognised
tertiary institution. Consideration will also be given to teachers who can provide evidence
of successful professional teaching including references, lists of students’ achievements
(eg. results from a recognised examining body), etc.


http://www.musicnsw.com.au/

3. If I am not eligible for Full Membership, can I apply for another type of
Membership?

Contemporary Membership is for those who have evidence of all or some of the
following:

e Acceptance as a teacher of contemporary/jazz/popular music at a tertiary institution (eg.
TAFE, Conservatoria, University etc). This could include teaching of composition via
computer/electronic means and audio engineering.

¢ Qualifications such as ADIJS, Certificate 4, appropriate Music Theatre qualifications or a
graduate of appropriate courses from the Film & Television School etc.

e A proven record of successful teaching in the field via references, list of students’
achievements, etc. or the submission of a CV.

Associate Membership is for those without any formal music teaching degrees or
diplomas. Interested members of the public can also be associate members.

Student Membership is available to full time music students enrolled in a recognised
undergraduate degree or diploma course. Student membership may only be held for 4 years
and evidence of student status must be included with the membership application form.

4. Can I join if I have no qualifications but have teaching experience?

Yes, you may still apply for Full Membership, depending on your level of experience.
Otherwise, Contemporary or Associate Membership would be the relevant level.

5. Do I need to know a Member of the Association to join?

No, this is not necessary.

6. What does it cost to apply?

Membership fees are paid on application as stated below.

7. After the application is completed, what is the process of approval?

The application is submitted to our Council who meet each month (except December and
January). They will determine the level of membership and you will be advised in writing.
Newly approved members will then be granted membership and you will be forwarded a

Membership Certificate and Membership card, a copy of the MTA’s Constitution and our
Code of Ethics.

8. What does annual Membership cost?
Full Metropolitan Member $126.00 Associate Metropolitan Member |  $116.00
Full Branch Member Associate Branch Member
(Newcastle and lllawarra) $126.00 (Newcastle and lllawarra) $116.00
Associate Country Member
Full Country Member $108.00 $99.00
International Full Member $108.00 International Associate Member $99.00
Contemporary Member $126.00 Student Member $52.00
Mailing List Only $54.00
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Professor Anna Reid

Professor Reid’s academic approach is underpinned by a strong research base in higher
education theory and practice, which informs her interactions with academic staff and allows
her to develop reflective and flexible teaching practices; construct curriculum and units that
enable students to prepare well for a changing world; build a scholarly approach to the
evaluation of teaching; enhance her and her colleagues’ research capacity; develop quality
research programs in various academic departments; and identify, implement and evaluate
strategic policy for higher degree research.

Her own active career as a researcher in higher education theory and practice, and associated
work as an academic developer began at UTS (1996-1999) and Macquarie University (2000-
2009) where she gained expertise in tertiary policy and practice.

A tertiary educator her entire career, her first role was director of music for Wesley Institute
(1988-1994), when she composed “With Heads Held High” for the opening of Parliament
House in Canberra. Her interest in higher education leadership developed during that time, and
she gained a Master of Educational Administration from the University of New England. For
her PhD on music in higher education, she explored variations in the ways that instrumental
and vocal students and teachers learn and teach.

Since starting at the SCM in 2010 Anna’s practical and research interests in social equity and
professional preparation have led to the development of internship programs, ‘buddy’
relationships with Regional Conservatoria, ‘freeing’ the curriculum to broaden student choice,
measure to ensure student engagement with their musical studies, and fostering equity
programs for SCM faculty. She also has a large group of research students whose interests lie in
music pedagogy, the social impact of music, creativity in theory and practice, and in
performance as research. She still teaches a graduate research seminar.

Professor Reid is also a cellist and viola da gamba player.



Matthew Manchester

Originally from Orange, NSW, Matthew Manchester holds a Bachelor of Music (Music
Education)(Hons) and a Master of Music (Performance) from the Sydney Conservatorium of
Music. He is a specialist early wind and brass player, focussing on the cornetto and the baroque
trumpet. Living in London from 2008-2012, Matthew performed with many leading European
early music ensembles, including the Gabrieli Consort, His Majesty’s Sagbutts & Cornetts,
London Early Opera, Wroclaw Baroque Orchestra, Little Baroque Company, Manchester
Baroque, Charivari Agreable, and Oxford Baroque. Matthew performs regularly as principal
cornetto and guest principal trumpet of the Australian Brandenburg Orchestra, and as a
freelance soloist and ensemble musician throughout Australia. He has appeared with numerous
orchestras and ensembles including the WASO, Ironwood Chamber Ensemble, and The
Australian Haydn Ensemble. He is a founding member of the Australian Baroque Brass, and
features on their critically acclaimed recordings, as well as numerous ABC Classic FM
broadcasts. Matthew co-founded early music ensemble Camerata Antica in 2010, and has since
gone on to perform and record in the UK, Europe and Australia. Matthew is a passionate
music educator and an experienced choral, orchestral and band conductor. As part of the
Symphony Australia Conductor Development Program, he conducted the Adelaide Symphony
Orchestra and Orchestra Victoria. As part of his work with the NSW Arts Unit, Matthew has
conducted the NSW Schools Symphonic Wind Orchestra and Senior Singers, and is the
assistant choral conductor of the NSW Schools Spectacular. Matthew has appeared as guest
director with the Sydney Conservatorium Early Music Ensemble and as artist in residence at
the Australian National University Faculty of Music. Matthew is currently Director of Bands
and Coordinator of the Instrumental Music Program at Fort Street High School. He
also teaches pre-Baroque performance practice at the Sydney Conservatorium of Music, in
addition to a busy performance schedule throughout Australia and Europe.

Janis Cook

As a pianist and music educator, Janis Cook combines professional performance with a
keenness to promote meaningful engagement with music through teaching, writing and
innovative concert programming.

Janis’ career includes appearances as a soloist with the Melbourne Symphony Orchestra,
Orchestra Victoria and leading community orchestras; recording sessions for many movie
soundtracks such as Babe, Cosi and The Dish; several years touring as a repetiteur with the
Australian Ballet Company; and extensive work with the Melbourne Symphony Orchestra as



principal keyboard artist including tours to Japan, Europe and Russia and numerous
commercial recordings.

In more intimate ensembles, Janis has collaborated with consummate performing artists for
concerts in many chamber music series such as MSO Chamber Players and ABC Sunday Live.
She is also the founder and artistic director of Cook & Co - presenting fine chamber
performances in creative formats.

Janis, an accredited AMEB examiner in piano, also has extensive experience as an adjudicator
for prestigious competitions such as the ABC Young Performers Award and 3MBS Hephzibah
Menuhin Award.

As a music educator, Janis has contributed several thought provoking articles to industry
publications and has been invited to make presentations at leading pedagogical seminars
including the 2015 Australasian Piano Pedagogy Conference. She is the author of a recent
book, THE REST, a compilation of keyboard excerpts from mainstream chamber and
orchestral literature carefully selected and informatively annotated as a resource of reference
and enrichment for aspiring pianists.

A direct descendant of the Liszt tradition, Janis teaches piano at all levels. She believes that, in
addition to imparting keyboard skills, stylistic awareness, an understanding of formal musical
language and exploring the capabilities of the piano, it is important to foster in students an
awareness of the many parallels and connections between music and other aspects of life.

Dr Katie Zhukov

Katie Zhukov has a PhD from UNSW and a Master’s degree in performance from the Juilliard
School of Music, New York. Prior to working as a researcher at the University of Queensland

she taught piano at the Sydney, Queensland and Western Australian Conservatoriums and
examined for AMEB for 20 years.

Zhukov has championed piano music by Australian composers, recording three solo CDs and
producing Wirripang Australian Piano Anthology (2011). Dr Zhukov has published three book
chapters and 11 journal articles on instrumental teaching in Psychology of Muszc, International
Journal of Music Education, Music Education Research, Research Studies in Music Education, British
Journal of Music Education, and Australian Journal of Music Edncation. She is currently serving on the
Editorial Board of the International Journal of Music Education: Research.



Dr Bronson Harry

Dr. Bronson Harry is a Research Fellow at the MARCS Institute for Brain Behaviour and
Development. Dr. Harry uses Magnetic Resonance Imaging to examine the brain structure and
function of novice and expert musicians. The goal of Dr. Harry’s research is to reveal brain
structure-function relationships that underpin expert motor control.

Dr Jennifer MacRitchie

Dr MacRitchie is Research Lecturer in Music Perception and Cognition at the MARCS
Institute for Brain, Behaviour and Development at Western Sydney University. With a
background in both electrical engineering and music, her research focuses on the acquisition
and development of motor skills in piano performance. Studies range from looking at
movements of novices to experts, from those who have studied music from a young age to
those who are rediscovering music in retirement.



Jeanell Carrigan

Jeanell is presently Senior Lecturer in the Ensemble Studies Unit at the Sydney Conservatorium
of Music. She has performed as a soloist, chamber musician and accompanist in Germany,
Italy, Austria, Switzerland and throughout Australia, and has recorded for the Bavarian Radio
Corporation, the ABC and for regional stations in Australia on many occasions. As a member
of the Novalis Quattet, Trio Novalis and Richter/Carrigan Duo she performs regulatly for
Musica Viva and other concert organisations.

She completed a Doctor of Creative Arts, from the University of Wollongong, in the area of
Australian post-1970 solo piano repertoire and in March, 2016 released her seventeenth solo
compact disc of Australian piano music. In 2002 she received the national award of most
outstanding contribution to the advancement of Australian music by an individual and in 2015
was a finalist in the award Excellence by an Individual at the Australian Arts Music
(APRA/AMCOS) Awards.

Belinda is the Head of Clinic Operations at Nordoff-Robbins Music Therapy Australia. Belinda
has experience working with children and families in eatly intervention, children with special
needs, children and adults with ASD, youth at risk, and children with emotional and
behavioural disorders. Belinda has delivered professional development and community
workshops all over Sydney and recently has focused on developing music program for early
intervention centres and primary schools. Belinda aims to use ongoing research, public
awareness and advocacy to make music therapy more accessible to families and services in the
community.



Dr Kim Burwell

Kim Burwell was appointed to the University of New South Wales in 2013. After completing
her first degree in Australia, she studied piano with Ronald Smith in England, where she
performed particularly as an accompanist and chamber musician, and where she lectured at
Canterbury Christ Church University. With further degrees in composition and performance,
she obtained her PhD with a thesis investigating instrumental teaching and learning.

Like many 21st-century practitioners, Kim works as a musician in many different ways —
teaching piano, delivering courses based on performance and performance pedagogy, and
leading professional development for specialist instrumental and vocal teachers at UNSW.
With a conviction that all of these inform one another, and that research can inform them all,
she has presented aspects of her work at conservatoires and universities in Australia and the
U.K.

Kim’s first monograph Studio-based instrumental learning was published in 2012, as part of the
Psychology of Music series presented by the Society for Education and Music Psychology
Research (SEMPRE). She has also published papers investigating teacher and student
behaviour in instrumental lessons, and student approaches to individual practice, in the
International Journal of Music Education, British Journal of Music Education, Music
Education Research, Psychology of Music, and Scientia Paedagogica Experimentalis.

Ray Partridge

Ray Partridge is a Music Technology consultant based in Sydney and has been involved with
Music Technology for over 20 years. He specializes in providing training, support and
professional development for studio, classroom and instrumental teachers. He is well aware of
the great opportunities that music technology can provide to both the educator and student

He has given music technology presentations for the MTANSW, South Australian Music
Teachers Association, ASME, the Association of Independent Schools, the Conservatorium of
Music Open Academy, the University of Western Sydney, The SoundHouse Association,
Alfreds Publishing and many schools throughout NSW. He was the Education Consultant for
Roland Corporation for 12 years.



Ray can help you understand the why’s and how’s of music technology and his technology
sessions are informative, easy to understand and relevant to today’s music teachers and
students and his relaxed presentation style will have you feeling comfortable with technology.

There will be time for your questions as well.

David Miller AM

DAVID MILLER AM is widely recognized as one of Australia's leading pianists, chamber
musicians, vocal accompanists and music educators.

He has been appointed as a member of the Order of Australia for his service to music. His
distinguished career has included partnerships with many internationally renowned singers and
instrumentalists. His performing schedule has taken him to the United Kingdom, New
Zealand, various countries in Asia and the Pacific and through most parts of Australia. He has
toured and recorded regulatly for the ABC and 2MBS-FM and served for several years on the
Artistic Review Panel for Musica Viva Australia.

In recent years, he has been involved in extensive projects recording art song by Australian
composers. These include “O For The Music Of Fire” a collection of Shakespeare settings by
Australian composers with baritone Michael Halliwell and “Fire In My Heart” a comprehensive
collection of Miriam Hyde songs with soprano Wendy Dixon. A CD soon to be released
contains song cycles by Australian composers for voice, piano and one obbligato instrument.

Mr Miller has been on the staff of Sydney Conservatorium of Music since 1980 and in 1995
was appointed the first chair of the Ensemble Studies Unit, with responsibility for Chamber
Music/Accompaniment tuition and administration throughout the institution. He introduced
an innovative and comprehensive program of study for students at both graduate and under-
graduate levels and each year promotes three extensive regional concert tours for the students.
He has also conducted master classes and lectures for universities, conservatoriums, music
organizations and music conferences in many parts of Australia and Asia.

David Miller’s studio has produced many of Australia’s finest young piano accompanists. He
has been instrumental in setting up the Geoffrey Parsons Australian Scholarship and other
awards to assist all young accompanists and repetiteurs in the development of their careers. He
is currently the president of the Accompanists' Guild of NSW and very active in the promotion
of piano accompaniment as an independent art form worthy of professional recognition and
academic research.
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m Dr Brett McKern

Dr Brett McKern was born in Sydney, but has also spent some years working in the UK. He
returned to Sydney in 1997 and now works as a composer, arranger, conductor, organist,
liturgist, academic and lecturer. He is presently Organist and Director of Music at St John's
Church Gordon. Previous appointments have included Assistant Director of Music at St
James' Church King Street Sydney, Director of The Cathedral Singers, and Organist and Head
of Chapel Music at Trent College in the UK.

Brett holds degrees in music, education and theology and two doctorates in musical
composition. His compositions within church music includes simple music for congregation,
such as his hymn tune Harcourt, published in the USA, through congregational mass settings
and service music, and music for cantor to complex works for professional choirs. He is
regularly commissioned for sacred and secular music compositions. Also a specialist in
composing for the organ, his organ music has been performed venues such as Westminster
Abbey and been awarded first place in a competition. His music has been broadcast on radio in
Sydney, Melbourne and Brisbane. Brett has published over fifty compositions in Australia and
abroad.

As an academic, Brett has lectured at the Universities of Sydney, Wollongong and Western
Sydney, and St John's Theological College Morpeth NSW. His interest, lecturing in Baroque
music, has also influenced his composition. His publications, in addition to musical
compositions, include reviews of concerts and CDs for journals and articles on church music.
Brett is called on as an examiner of university theses, compositions and performances and
examines written music subjects for the Australian Music Examinations Board (AMEB). He is
also an S.S. Wesley and Herbert Howells scholar. Brett's private students have gone on to read
for bachelors and masters degrees at the Sydney Conservatorium, and the Universities of
Sydney, Newecastle, private institutions and overseas universities, and a number are now
professional musicians.

Brett's work as a performer has included choral direction and organ performance (as a soloist
and accompanist). He is dedicated to the performance of modern works and Australian works
in particular (and has commissioned numerous new works for choir), and makes a specialty of
improvisation at the organ. As an organist he has been broadcast on ABC-FM and 2MBS-FM
and recorded for DVD and CD. As a choir director he has performed extensively in Australia,
Germany and the UK: in many Sydney and Australian churches and cathedrals as well as places
such as Bath and Westminster Abbeys, York Minster, Salisbury, Portsmouth, Wells, Norwich,
Lichfield, Bristol, Durham, St Edmundsbury, Ripon, Westminster, Ely, Southwark and St
Paul's Cathedrals in England.



dDr Elizabeth Willis

Dr Elizabeth Willis studied music, drama, foreign languages, education and arts administration
at the University of Sydney and the Sydney Conservatorium before commencing her
professional musical career. In an administrative capacity, she worked for the University of
Sydney Music Department, the Australian Opera, the Australia Council and the Sydney
Conservatorium of Music. As a performer, she has sung both in Australia and overseas. As
Voice Adviser for AMEB (NSW), Dr Willis works towards the promotion of community
involvement in music. She was National Vice-President of Australian National Choral
Association, and is a member of ANATS (Australian National Association of Teachers of
Singing), and the US-based VoiceCare Network, a group dedicated to the dissemination of the
most recent research and practice in voice use and care.

Dr Willis's private singing/teaching practice encompasses students of all ages, in small groups,
choirs and one-to-one. Through her work, Dr Willis developed a particular interest in male and
female adolescent voice development, which she researched as part of her Master of Education
degree at the University of Melbourne (1997), and her doctoral studies at the University of
Sydney (2010). Dr Willis regularly publishes, and presents workshops and papers throughout
Australia and internationally at conferences in which vocal health and education are the primary
focus.

Barry Walmsley KS]J

Barry Walmsley has enjoyed a multi-faceted career as a music educator, lecturer, arts journalist,
music critic, pianist, vocal coach, conductor, adjudicator and administrator.

At the Sydney Conservatorium, he studied for the DSCM in piano with Eunice Gardiner and
Gordon Watson, as well as organ with Robert Ampt at Sydney, and Sharon Raschke at
Newcastle.

He is a member of a number of professional organisations, including the Australian Society for
Music Education, Australian College of Educators, Australian Council of Educational Leaders,
Music Teachers’ Association of NSW, Guild of Church Musicians (UK), and the Australian
Institute of Management.



He has worked for Trinity College London since 1990, and was awarded Honorary
Membership to the College by the College’s patron, HRH The Duke of Kent at a ceremony in
London’s Wigmore Hall in 1995, in recognition of his contribution to music education and
Trinity’s work in Australia. He was appointed State Manager in 1998 and National Manager in
2000. In 2002 in London, he was again the recipient of an award: the Chairman’s Award from
Lord Geddes (Chair, Board of Governors).

He has been Musical Director for a number of productions and events. For the Gold Coast
Arts Centre, he was the MD for the Australian premiere of Jekyll & Hyde starring Rob Guest
(2004), as well as a special Tsunami Benefit Concert. For nearly five years he was Director of
Music at The Southport School on Queensland’s Gold Coast. In 2005, he was appointed as
Director of Music at The King’s School, Sydney.
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SESSION 1
“Baroque? No need to be

afraid!”

with Matthew Manchester
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Session 1: Baroque? No Need to be afraid!

We are often called upon to teach music from Baroque period and before,
often without specialist training and relying on a performance practice
grounded in the C20th. Referring to the latest performance practice
research, Matthew Manchester will discuss ways in which a historically
informed understanding of this music and its performance can be achieved,
without daunting or scaring the student.
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“Life, The Universe
ﬂnd Everytbz‘n g_»

with Janis Cook
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Session 2: Life, The Universe and Everything

In this session Janis Cook will discuss ways of finding strategies to bring
notated music to life in the mind of each piano student through references to
other aspects of life in order to engage the imagination of the youngest
students, maintain the relevance of serious music study in the busy life of
tweens and teens, and fund a well of expressive resources for the advanced
performer.
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SESSION 3

“01181"6077’12.1’1 Performance
g

Anxiety”
with Dr Katie Zhukov
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| Session 3: Overcoming Performance Anxiety

Dr Katie Zhukov will present a comprehensive overview of research
literature on performance anxiety and offers strategies that might be
employed to address the physical, behavioural and cognitive symptoms that
accompany ‘stage fright’. Relaxation techniques, biofeedback, Alexander
Technique and the use of beta-blockers help in treating of the physical
symptoms. Developing counter-measures for managing anxiety can target
the behavioural symptoms. The cognitive symptoms can be overcome with
self-talk, goal setting and systematic desensitisation.
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SESSION 4
“Music in the
Brain™

with Dr Bronson Harry and
Dr Jennifer McRitchie
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Session 4: Music in the Brain

Dr Bronson Harry and Dr Jennifer MacRitchie will discuss the
neuroscience behind musical performance. Bronson will provide a guided
tour of the brain networks involved in playing a musical instrument and
will explore how musical expertise shapes the brain. Jennifer will discuss
the health benefits associated with musical performance and will examine
the importance of musical instruction in later life.
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“Composers’ Piano

Anthology”

with Dr Katie Zhukov
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Session 5A: Composers’ Piano Anthology

The new Australian Women Composers' Piano Anthology (Wirtipang, 2015) is aimed at
intermediate—advanced piano students (Grade 4-Diploma). It contains works in
varied styles (Classical, Romantic, 21* century and contemporary) by emerging
and established composers. Dr Zhukov has edited the scores, recorded the works
and written performance notes. She will demonstrate some of the repertoire from
the Anthology and discuss various aspects of teaching.
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SESSION 5B

“Heritage Collection”

with Jeanell Carrigan
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Session 5B: Heritage Collection

In this short demonstration Jeanell Carrigan will introduce you to a new
publication of 65 piano works championing a selection of early Australian
female composers all born before 1915.
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SESSION 6
“All Roads Lead to Rome:

Music Lessons for Students
with Additional Needs”

with Belinda Burns
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Session 6: All Roads Lead to Rome: Music Lessons for Students
with Additional Needs

Do you have students with additional needs? We all want to give each
student the best possible chance to achieve. Music therapy supports people
to make changes, learn and increase functional skills. Embedded into music
therapy philosophy is the notion that every person is musical and has the
capacity to respond to musical stimuli. In this interactive session Belinda
Burns will explore music therapy and practice, and the cross-over to
education. We will discuss the implications for learning behaviour,
relationships and engagement and explore various music therapy techniques,
challenge you to re-think how you think about music and help support your
students with additional needs [diagnosed or undiagnosed!].



NoTes O




SESSION 7
“Issues in Studio Teaching

and Learning”
with Dr Kim Burwell
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Session 7: Issues in Studio Teaching and Learning

While studio teachers continually develop their personal work through
experience and reflection, researchers work through more academic
processes in an effort to understand the complexity of studio practices.
This presentation by Dr Kim Burwell asks how research can support
teachers, by identifying issues that might be of shared interest, and thus
opening the process of personal reflection to shared discussion and
development.
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“Using Music Technology

in your Studio

[and enjoying it!]

with Ray Partridge
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Session 8: Using Music Technology in your Studio
[and enjoying it!]

During his session, Ray Partridge will present a number of different
applications that directly relate to the use of Music Technology in the
teaching Studio. Ray’s sessions are informative and entertaining. In
patticular, Ray will show how simple it is to use a computer/technology for
music lessons; the equipment needed to connect to your computer; what to
look for in choosing a keyboard/piano; how to quickly and easily create an
accompaniment track for rehearsal; the range of software for teaching
students of all ages; using a computer to prepare theory worksheets; plus
more if time permits.
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“Ob, So It Has a Piano

Part?”
with David Miller AM
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Session 9: Oh, So It Has a Piano Part?

In this session David Miller AM will discuss the perennial conceptions and
misconceptions surrounding the art of piano accompaniment. There will be
an illustrated lecture/demonstration focusing on the pro-active relationships
established between musicians in performance. An investigation will be
made of the many skills required by musicians in creating mutually supportive
partnerships. The session will include time for questions, observations and
discussion.
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SESSION 10
“Forum: Are You Ready

for Tomorrow
Panel: Professor Anna Read
David Miller AM,
Dr Brett McKern, Ray Partridge,
Dr Elizabeth Willis
Moderator: Barry Walmsley KSJ
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Session 10: Forum: Are You Ready for Tomorrow

This distinguished panel of respected composers, academics and musicians
will discuss the direction of music teaching and learning.
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