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WELCOME TO “Sounding Australia”
the 2014 Conference of the

Music Teachers’ Association of NSW

RITA’'S FOREWORD TO GO HERE



Conference 2014
“SOUNDING AUSTRALIA”

Day One - Friday, 3 October

8.00am Registration
(Foyer)

9.00am Welcome by MTA President, Dr Rita Crews OAM
Introduction by sponsor
Brennan Keats OAM of Wirripang

(Lecture Room 1)

9.30am Opening Address by Mrs Karen Carey

(Lecture Room 1)

10.00am SESSION 1
“Developing the Musician or Teaching the Student” with Joanne Burrows

(Lecture Room 1)

11.00am Morning Tea & Toying with the Piano

with Associate Professor Diana Blom
(Courtyard)

11.30am SESSION 2
“Music Edncation and its Impact on Lifelong Hearing” with Elizabeth Beach

(Lecture Room 1)

12.30pm Lunch with Ros

(Courtyard)

1.30pm SESSION 3
“Perspectives from the Classroom for Studio Teachers” with Debra Gilmore

(Lecture Room 1)

2.30pm SESSION 4
“Flights of Imagination” with Jocelyn Kotchie

(Lecture Room 1)

3.30pm Afternoon Tea

(Courtyard)

4.00pm Launch of Voice of Australia Vol. 2
with Wendy Dixon and David Miller AM

4.30pm SESSION 5
“Heaven-Haver” with Phillip Wilcher

(Lecture Room 1)

From 6.00pm Entertainment for All
Concert with Glen Donnelly,
Amanda Handel and Naomi Halls
Cocktail party

(Lecture Room 1)



Conference 2014
“SOUNDING AUSTRALIA”

Day Two - Saturday, 4" October

8.30am Registration
(Foyer)

9.00am SESSION 6
“Alexcander Technigue and Music Teachers” with Greg Holdaway

(Lecture Room 1)

10.00am SESSION 7
“Rainbow Dreaming” with John Martin

(Lecture Room 1)

11.00am  Morning Tea & Toying with the Piano

with Associate Professor Diana Blom
(Courtyard)

11.30am SESSION 8
“Migrations in Modes: Exploring Sounds and Styles Beyond our Borders” with Amanda Handel

(Lecture Room 1)

12.30pm  The Lunch Surprise

(Courtyard)

1.45pm SESSION 9
“Training Private Music Teachers: Why and Where” with Dr Rita Crews OAM

(Lecture Room 1)

2.45pm SESSION 10
“Forum: Australian Music: Where Next?”
Panel: David Miller AM, Dr Huston Dunleavey,
Wendy Dixon, Dr Jeanell Carrigan
Moderator: Barry Walmsley KSJ

(Lecture Room 1)

4.00pm Raffle and Closing Remarks

(Lecture Room 1)

4.30pm Close

(Lecture Room 1)



A BRIEF HISTORY OF THE MTA of NSW Ltd

The first meeting of the “Musical Association” (which was to later become the MTA) was held
on July 24, 1912. First mooted on June 6 of that year in a preliminary meeting at the Palings
Concert Room, a committee was established to investigate the possibility of forming an
association of the musicians of NSW. This report was received on July 17, 1912 and the
Association was ‘born’ just one week later.

During the next few years the number of members grew and the Association organised regular
social events, which were extremely well attended and would attract excellent newspaper
coverage.

Some of the artists who were performers, or guests of honour at these functions were Harold
Bauer, Frank Hutchens, Henri Verbruggen (then director of the NSW Conservatorium), Alfred
Hill and Madame Melba to name a few.

The first annual conference of music teachers of NSW was held in 1929 and the first register
of qualified teachers was published (the forerunner to the current accreditation system).

By 1930 the Musical Association had 697 members and this necessitated a move to larger
premises for the meetings and social functions. New initiatives around this time were the
introduction of radio broadcasts prepared by the Association and the formation of a Federal
Council.

The radio broadcasts, in conjunction with the then Australian Broadcasting Commission, grew
from a proposed once a month to a weekly series. By 1933 there were over 200 engagements
made by the Association for 49 broadcasts made in a year. These concerts lasted until 1935.

The Federal Council, under the title of The Music Council of Australia was established with
representatives from the Musical Associations of Queensland and New South Wales.

The musicians union of the time objected to the formation of the Association, feeling it was an
‘unfriendly’ act. This controversy raged for 3 months, with many newspaper articles published
and even strikes by the Symphony Orchestra musicians, who refused to perform with
members of the Association. The final Symphony concert for 1912 was cancelled due to this
strike with the conductor having to resign from the Musical Association and join the union.
This action resulted in the compulsory joining of the professional Musicians’ union by all
musicians playing in professional situations — a situation which exists to this day. The
Association prevailed however, and by the beginning of 1913 had approximately 100 members.

The Great Depression hit the Association hard. Membership resignations and unfinancial
members were many and it is during this time that the Benevolent Fund was established.
However, lectures and concerts continued, aimed at giving continuity in a time of such
upheaval.

1934 saw an extraordinary AGM to vote on the right of women to stand for election to the
Council. This proposal was resoundingly defeated 5 years eatlier but was now passed with a
vote of 75 for and 20 against! (It was to be another 49 years before a woman became
President of the Association). In 1936 after much work and another extraordinary AGM, the
Association’s constitution was changed and it became incorporated.



Throughout this time, the Association worked tirelessly for educational reform. In 1933 the
President of the Association wrote to the Vice Chancellor of Sydney University asking for
support for the suggestion that a Chair in music be established at the University or, at the very
least, a lectureship within the Faculty of Arts. In 1936 the Association was involved in the
introduction of music to the secondary school curriculum. For the first time, music was
included in the first year of high school.

As this decade of financial hardship came to an end, the Second World War broke. In the
Association’s minutes around this time, we note the appearance of emergency, ambulance and

patriotic funds and later funds for Food for which the Association raised over 1,000 pounds.

Throughout the 1940’s the Council were politically active, almost succeeding to get a proposed
bill for the Registration of Music Teachers to the Parliament floor.

Prior to 1995, the NSW Conservatorium of Music was the official Accrediting body for private

music teachers in New South Wales. Since mid-1995, the Music Teachers’ Association of
NSW has proudly taken over this role.

kkkkkkkkkkkkkkkkkkk

read more of the history of the Association in
100 Years: Music Teachers' Association of NSW 1912 to 2012
published by Wirripang

www.australiancomposers.com.au



President:

Vice President:

Treasurer:

Councillors:

Ex-Officio:

Patrons:

MTA COUNCIL MEMBERS

Dr Rita Crews OAM
Karen Green
Annette Brown

Andrea Calilhanna
Susan Deas

Neta Maughan AM
Slobodan Zivkovic

Denise Heriot (lllawarra Branch)
Rosemary Allen (Newcastle Branch)

Senora Lidia Baldecchi-Arcuri
Dr Deanna Hoermann
Mr Patrick Thomas AM MBE

The Music Teachers’ Association of NSW Ltd

Suite 4, 17 Frederick Street, Oatley

PO Box 244, OATLEY NSW 2223

Ph: (02) 9570 1436 Toll Free: 1800 021 436

Fax: (02) 9586 0493

Email: info@musicnsw.com.au

Web: www.musicnsw.com.au
ABN 33 000 033 447



= MTA MEMBERSHIP INFORMATION

What can the MTA offer me as a member?

e Referral service to the general public via phone and web

e The Studio magazine published quarterly containing articles, reviews and much more to
keep you informed about your profession

e Professional Development Workshops and Conferences

e Junior Music Festivals, held throughout Sydney and country areas, giving students the
opportunity to perform in a relaxed and friendly environment

e Scholarships in a variety of instrumental and vocal fields

e Discounts including insurance and retail

e Benevolent Fund to assist teachers in need

e Comprehensive library

e Social events throughout the year.

How do I apply?
You can obtain an application form from our website, www.musicnsw.com.au (‘For

Teachers’, ‘How to Join’, then ‘Membership Form’) or alternatively contact the office on
9570 1436 and an application form will be mailed to you.

You will need to attach copies of relevant qualifications (see below if you have no formal
qualifications).

Frequently asked questions:
1. What is the difference between Membership and Accreditation?

Accreditation is the process of formal recognition of attainment of an acceptable level of
music teaching skills. An accredited private music teacher is considered to be able to teach
effectively and may also hold an appropriate music teaching degree or diploma. This
process was, prior to 1996, undertaken by the Sydney Conservatorium of Music.
Accredited teachers are not required to be members of the Association.

Benefits to becoming a Member of the Association are many and varied, as described
above. The Association offers dedicated support to private music teachers and the music
teaching profession. Membership is therefore supporting the Association that supports
you.

2. What sort of qualifications do I need to become a Full Member?

Full Membership requires a degree or diploma in music teaching from a recognised
tertiary institution. Consideration will also be given to teachers who can provide evidence
of successful professional teaching including references, lists of students’ achievements
(eg. results from a recognised examining body), etc.


http://www.musicnsw.com.au/

3. If 1 am not eligible for Full Membership, can | apply for another type of
Membership?

Contemporary Membership is for those who have evidence of all or some of the
following:

e Acceptance as a teacher of contemporary/jazz/popular music at a tertiary institution (eg.
TAFE, Conservatoria, University etc). This could include teaching of composition via
computer/electronic means and audio engineering.

e Qualifications such as ADJS, Certificate 4, appropriate Music Theatre qualifications or a
graduate of appropriate courses from the Film & Television School etc.

e A proven record of successful teaching in the field via references, list of students’
achievements, etc. or the submission of a CV.

Associate Membership is for those without any formal music teaching degrees or
diplomas. Interested members of the public can also be associate members.

Student Membership is available to full time music students enrolled in a recognised
undergraduate degree or diploma course. Student membership may only be held for 4 years
and evidence of student status must be included with the membership application form.

4. Can I join if I have no qualifications but have teaching experience?

Yes, you may still apply for Full Membership, depending on your level of experience.
Otherwise, Contemporary or Associate Membership would be the relevant level.

5. Do I need to know a Member of the Association to join?

No, this is not necessary.

6. What does it cost to apply?

Membership fees are paid on application as stated below.

7. After the application is completed, what is the process of approval?

The application is submitted to our Council who meet each month (except December and
January). They will determine the level of membership and you will be advised in writing.

Newly approved members will then be granted membership and you will be forwarded a

Membership Certificate and Membership card, a copy of the MTA’s Constitution and our
Code of Ethics.

8. What does annual Membership cost?
Full Metropolitan Member $121.00 Associate Metropolitan Member $112.00
Full Branch Member Associate Branch Member
(Newcastle and lllawarra) $121.00 (Newcastle and lllawarra) $112.00
Associate Country Member
Full Country Member $104.00 $95.00
International Full Member $104.00 International Associate Member $95.00
Contemporary Member $121.00 Student Member $52.00
Mailing List Only $52.00







SPONSORS

Our sincere thanks to our sponsors, who made this Conference possible.
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| Karen Carey

Karen Carey has worked in music education for over 30 years, and is currently Artistic
Director at Santa Sabina in Sydney. As Director of Music at MLC School (1989-2013), she set
about developing a comprehensive music programme for all students. Composition and its
performance has been a major focus. Under Karen's direction, she has presented 10 biennial
Opera House Concerts, all featuring commissioned works. Leading students on numerous
international music tours, she has been acclaimed for their high standard of performance and
for the presentation of contemporary Australian Art music. Her outstanding contribution to
music education was recognised in 2007 with a national award for excellence presented by the
federal Minister for Education.

Karen has worked with some of the finest musicians and composers in the country, including
Richard Gill, Genevieve Lacey, Richard Tognetti, Taikoz, Synergy, Ensemble Offspring, Ross
Edwards, Peter Sculthorpe, Stuart Greenbaum, Katy Abbott, and John Peterson.

In 2011, the multi-award winning film, Mrs Carey’s Concert, which follows the story of one of
Karen Carey’s Opera House concerts, was released to critical acclaim, winning Best Feature
Documentary Film and Best Direction in a Feature Documentary in the

AACTA AWARDS (formerly AFI Awards) - Australian Academy of Cinema & Television
Arts. The film also won Best Culture & History Documentary from the Guangzhou
Documentary Festival 2011 and Best Sound in a Documentary or Series from the Australian
Screen Sound Guild Awards.

Joanne Burrows

Joanne Burrows completed a Bachelor of Arts, major in music at the University of Queensland,
studying composition and music history with Colin Brumby, Robert Boughen and Helen
Stowasser. Joanne completed a diploma of teaching classroom music in Queensland and New
South Wales during which she composed and arranged music for various school groups. In
1986 Joanne moved to Wagga Wagga, NSW, where she continued classroom teaching,
alongside teaching piano, theory, recorder and voice, at the Riverina Conservatorium of Music.
Joanne has been composing music for her students to perform for many years. In 2012
Wirripang expressed interest in making her compositions and arrangements available for a
wider group. Joanne is currently Head of Piano and Music Craft at the Riverina
Conservatorium and chair of the curriculum committee, developing a curriculum for
instrumental teachers. In 2009 Joanne was on the committee of the 10" Australasian Piano
Pedagogy Conference, hosted in Wagga Wagga in 2011.



.. Associate Professor Diana Blom

Diana Blom, a composer and pianist, explores sound compositionally through acoustic
media and through electroacoustic/acoustic collaborations. She has been organiser for
several themed projects (performances and CD release) involving groups of composers from
Australia and overseas. Recent works include songs for bass, for tenor, piano with toy piano
(Antarctica project), viola and piano (Awustralia East and West project), and “The Cat’s Meow’
for CD soundbed and acoustic piano, with Adrian Barr (Childhood in Music project).  Diana
has an interest in Australian and New Zealand writers and has set to music words of several
novelists and poets including Jennifer Rumsey, Lloyd Jones, David Malouf and Helen
Garner. Wirripang Pty. Ltd. and Orpheus Music publish her scores. She is Associate
Professor in Music at the University of Western Sydney. Music Composition Toolbox, a
composition textbook co-authored by Matthew Hindson and Damian Barbeler, is published
by Science Press. (www.dianablom.com)
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- Dr Elizabeth Beach

Elizabeth Beach is a researcher at the National Acoustic Laboratories. She began working in
the area of Hearing Loss Prevention in 2009 after completing undergraduate studies in
Linguistics and Psychology at the University of Sydney, and a PhD in Psychology at UWS. Her
main area of research is leisure noise and its impact on the overall noise exposure of young
adults. She has a particular interest in noise exposure in the music and entertainment industry.

A s
RN 5

Debra Gilmore

Debra Gilmore is an experienced music educator and teacher, and has worked to promote
teaching and learning in NSW schools for many years. After graduating from the Newcastle
Conservatorium she found work in the Public, Catholic and Independent sectors, in both
regional and metropolitan areas. Debra has established music programs for a diverse range of
students in rural areas, bringing instrumental teachers to her school on a weekly basis,
connecting the school music ensembles with local communities and encouraging students to
continue to play music and view it as lifelong investment in their creative lives.

Debra has worked closely with the Department of Education and Communities (DEC) in
developing units of work for the new 7-10 Music syllabus, has presented her work at an ASME



conference in 2005 and written support documents for the HSC Online, ‘Preparing for the
HSC’. She has provided advice for preparing for the HSC in the Sydney Morning Herald and
has spent many years as a Senior Marker, Senior Judge and Supervisor of Marking. From 2011,
Debra has worked at the Board of Studies, Teaching and Educational Standards (BOSTES) as
a Curriculum Officer in the Creative Arts, and now as Acting Inspector, Creative Arts. She has
also had a central role in the development of support materials for the Record of School
Achievement (RoSA).

Debra’s passion is for music and has a love of teaching. She believes that teaching young
people is a privilege and an honour and plays a pivotal role in their musical and personal
development.

Jocelyn Kotchie

Jocelyn ‘Jo "Kotchie is a Western Australian composer and music educator specialising in
pedagogical music for children. She has been teaching in private practice for almost 40 years
and during this time has specialised in many areas, from pre-instrument and eatly childhood
music through secondary school curriculum development (Steiner and general across the board
music education. Jo is a prolific composer across many genres, with many of her works having
been written specifically for the benefit of her students and several on examination syllabi. She
has written over 250 works for children of all ages, from fun songs for young children and
piano music at all levels to vocal/instrumental ensemble work for primary and high school
students and both sacred and secular choral works for all sizes and styles of choir. Her output
also includes orchestral and general instrumental music and contemporary songs across all
genres from jazz and blues, through folk and soft rock to musical theatre. Jo’s music is
published by  Wirripang and may be purchased through their  website

www.australiancomposers.com.au

i David Miller AM and Wendy Dixon

Wendy Dixon is well known throughout New Zealand and Australia in opera, concert and
recital. She has sung as a guest artist soprano soloist with Opera Australia, Victoria State
Opera, Opera Queensland, State Opera of South Australia, New Zealand International Festival
of the Arts, opera companies in New Zealand, and the major orchestras in Australia, New
Zealand, Singapore and Mexico. Wendy Dixon is an established singing teacher, currently
tutoring at Newtown High School of Performing Arts, Australian Institute of Music and her
own private studio. Wendy teaches students in all genres, and she has students working


http://www.australiancomposers.com.au/

professionally in music theatre, cabaret, opera and rock bands. She completed a Masters in
Music (Music Education) 2007 at the University of Sydney on ‘Selection Criteria for Australian
vocal repertoire for mid-adolescent HSC performers’. Wendy is founder of Sydney Art Song
Society Inc. (SASS) which gives performance and master class opportunities to mature
age amateur singers. Wendy is producer and musical director of Opera Boot Camp Australia,
an intensive week-long course for 14-20 year old potential opera singers and is a founding
member with David Miller (piano) of Grevillea Ensemble, well known for its innovative
programming and excellent performances. She has co-written two books on Australian songs,
and has recorded seven CDs of Australian vocal music. Songs from Australia and 1oice of
Australia have achieved great recognition from school and voice teachers.

David Miller AM is widely recognized as one of Australia's leading pianists, chamber
musicians and vocal accompanists. His distinguished career has included partnerships with
many internationally renowned singers and instrumentalists and a busy performing schedule
has taken him to the United Kingdom, New Zealand, Asia and the Pacific Islands as well as
through most parts of Australia. David records regularly for the ABC and has always had a
strong commitment to the promotion and performance of Australian music. David Miller has
been on the staff of the Sydney Conservatorium of Music since 1980 and in 1995 was
appointed the first chair of the Ensemble Studies Unit, with responsibility for ensemble tuition
and administration throughout the institution. He has conducted master classes and lectures
for universities, conservatoriums and music organization in Australia and Asia. He has on a
number of occasions been a guest artist on the staff of the Australian National Academy of
Music in Melbourne and on the panel for the Mietta Song Recital Awards. He also served for
some years as the official pianist for the finals of the McDonald’s Operatic Aria. As a teacher,
David Miller has produced many of Australia’s finest young piano accompanists and was
instrumental in setting up the Geoffrey Parsons Australian Scholarship to assist young
accompanists and repetiteurs in the development of their careers.

Phillip Wilcher

Phillip Wilcher commenced music studies at an early age and his principal teachers were Neta
Maughan AM, Elpis Liossatos and Franz Holford. He also received considerable guidance
from Miriam Hyde who was his mentor and friend for over thirty years and said of his work
that "..it can succeed in a medium of sensitivity in spite of the ugliness and violence
predominating in so many countries". At 14 years of age, ] Albert & Son Pty Ltd published
his first piano solo Daybreak, making him the youngest published composer in Australia at that
time. This piece has since been recorded on the Wirripang label by pianist John Martin.
Wilcher's compositions exhibit a strong structural sense, maturity and innovation all within a
unique stylistic framework, composing for all levels of difficulty ranging from educational
music for young children to pieces of supreme intricacy and difficulty. He has received two
Australian Record Industry Awards for his educational contribution to the 1991 debut album
release, The Wiggles. His music is frequently broadcast and two documentary programmes on
his music have been broadcast by ZMBSFM - "Wilcher and the French Connection" by Mike
Smith, and "Wilcher's World" by Jan Brown. Much of his piano music has been recorded by
Jeanell Carrigan on four CDs and he was recently honoured to have one of his compositions -
Ballade for Clive Robertson - released on the ABC Classics CD "Felix and Me". The Australian
Music Teacher magazine heralded him as a composer "highly skilled in his art" and an example



of "Lisztian grandeut" reborn.

Glen Donnelly

Glen Donnelly is emerging as one of the most exciting performers and composers of his
generation. Having studied viola with Paul Silverthorne and composition with Christopher
Austin at the Royal Academy of Music London, he has performed as a soloist at venues
including the Sydney Opera House, Australian High Commission in London, Wigmore Hall
and has appeared with the Ku-ring-gai Philharmonic and Central Coast Symphony Orchestras,
as well as the Royal Academy of Music Orchestra. As chamber artist Glen has worked with
current and former members of the leading Australian chamber music groups Macquarie Trio,
Goldner Quartet, and orchestrally in the London Symphony Orchestra and London
Sinfonietta. Glen’s talent has been recognised by many awards and prizes including two
Australian Music Foundation Awards, a Big Brother Foundation Award and repeat support
from the lan Potter an Harold Mitchell Foundations. Glen is also a young musical
entrepreneur, founding at age 20 the Crossroads Festival, an annual weekend chamber music
festival on the NSW Central Coast.

Amanda Handel

Amanda Handel is a composer with a unique and distinctive musical style. Her music has been
described as “...hauntingly beautiful, creative, cohesive and compositionally advanced...”,
“...engaging and evocative” and “seductive with a Spanish tinge and a lot of grit”. Amanda
has a Masters Degree in Composition and has undertaken private study and tuition in
Flamenco and Tango music abroad. Her compositions explore a range of themes such as
mandalas, mythologies, landscapes and dance forms. Her catalogue of scores includes many
commissioned works for various ensembles and soloists. Amanda’s music has been performed
in National and International Festivals, broadcast on radio and recorded on CDs by other
artists. In 2012 Amanda released a CD titled Gardens of Stone — a programme of music for piano
and didgeridoo inspired by landscapes in the Blue Mountains and other natural phenomena.
She worked collaboratively with didjeridu virtuoso Michael Jackson on the project. For
information and samples go to www.gardensofstone.com.au Her previous CD release, Ghosts
and Angels, was also a collaborative work, with electronic artist GL Seiler. This album received
both excellent reviews and radio airplay. It reached the list of finalists for the Australian Music
Prize in 2007. Amanda has substantial training in Classical Piano and many years’ experience as
a teacher and in giving solo piano recitals. She also performs at the piano in duo and ensemble
settings across a range of styles which incorporate improvisation and extended piano
techniques. For more detailed information and samples see www.amandahandel.com



http://www.gardensofstone.com.au/
http://www.amandahandel.com/

. Naomi Halls

Naomi Halls is a graduate of The New South Wales Conservatorium (1983), Macquarie
University (1988) and Charles Sturt University (2009, 2011) and has majors in Flute, Piano,
English, History and Women’s Studies. More recently she has completed a Graduate Diploma
and Honours degree in Psychology and is a recipient of The Dean’s Award (2009). Her thesis,
supervised by Professor Dianna Kenny (University of Sydney) explored music performance
anxiety with specific reference to performance examinations, thus providing a wealth of insight
into the experiences of AMEB candidates. Naomi has registration as a psychologist with the
Psychology Board of Australia and returned to Macquarie University in 2012 to complete a
Doctorate in Clinical Psychology.

Naomi was appointed as an AMEB examiner in 1988, Senior/Diploma examiner in 1995 and
has examined at the Licentiate and Fellowship Diploma levels since 2004. Naomi received her
24 Year Service Award in 2014.

Naomi has performed internationally, on Irish Television and participated in the Edinburgh
Fringe Festival. In recent years she has become involved in the popular sphere, performing as a
guest soloist with The Feathered Frog Jazz Trio and from 2006 to 2008, directed an innovative
jazz-fusion concept as part of Winter At the Joan series (Joan Sutherland Performing Arts
Centre). Her CD Moon Over The Ruined Castle was released in 1997 and has had several print
runs. Naomi was Principal Flute with the Sydney Youth Orchestra (1982-1985) and Penrith
Symphony Orchestra (1995-2001).

Naomi has presented papers at The National Flute Convention (2005), The Flute Teacher’s
Forum of NSW (2005-2007), Wollongong Conservatorium (2006) and The world Forum for
Music in Brisbane (2013) (Australian Society of Performing Arts Health Care) and has
adjudicated for Armidale, Coffs Harbour, Hawkesbury, Macarthur, St George, Penrith and
Sydney Flute eisteddfods.

As a performer, Naomi’s recent focus has been to record and perform works for flute by
Australian composer Amanda Handel (recordings are held in the Australian Music Centre
library). In 2009 Naomi worked with the composer to edit the first edition of The Vapours of
Delphi, which was commissioned by the Joan Sutherland Performing Arts Centre for a premiere
performance in 2006. In 2010 Wirripang Press released Naomi’s recording of the work.

Naomi currently divides her professional life between her clinical doctoral placement in
children’s oncology at Westmead Children’s Hospital and, teaching and examining flute.
Naomi has taught music majors studying at UNSW, UWS and UNE, in private practice for
over 30 years and students have been presented with Top of State and Exhibitions from Trinity
College London. HSC students have been nominated for Encore (2007, 2008, 2009, 2012) and
have achieved marks in the top ten of the state.



Greg Holdaway

Greg Holdaway is Training Director at Sydney Alexander Technique and Associate Director of
Training at the Body Chance Schools in Japan. He has been an observer of movement for over
30 years and his first career was as a professional dancer. Following a serious injury, Greg
retrained as an Alexander Technique teacher which freed him from pain and he has been in
clinical practice as an Alexander teacher for over twenty years. Interested in ongoing learning
and using rigorous intellectual enquiry Greg completed his Masters degree in movement
science and his professional work integrates current academic knowledge with a depth of
practical experience. Greg works with the Lisa Gasteen Opera School, Melba Opera Trust,
several regional conservatoriums (particularly the Mitchell Conservatorium) and
privately with many musicians.

John Martin

John Martin (THANKS GO TO PERFORMERS RACHEL TOLMIE)

John Martin was playing complex piano compositions by ear at the age of 6 and at the age of
15, won an encouragement award for performing a Chopin Impromptu and The Prelude in CH
Minor by Rachmaninov on national television’s “New Faces”. He is one of Australia’s most
diverse, sensitive, award-winning pianists. From his early days in Mudgee, John has been
playing professionally for more than 25 years; from recitals, ensembles, classical concerts
through to jazz, popular music and cabaret. His warm, vibrant personality and eclectic
performance skills are legendary; comfortably embracing live radio broadcasts, he has become a
regularly featured artist on Classic FM’s Breakfast, Drive and Thursday Live programs. An integral
part of John’s professional career has also seen him accompanying and mentoring graduating
vocalists, wind, brass and string instrumentalists through their public examination recitals and
assessments. As the recipient of two prestigious overseas study grants awarded by The Music
Board of Australia and Australia’s Opera Foundation, John studies and worked in London
under the tutelage of two world-renowned pianists, Clifford Benson and Paul Hamburger,
strengthening his accompanist skills with both vocal and instrumental ensembles.



Dr Rita Crews OAM

Dr Rita Crews is currently President of the Music Teachers” Association of NSW and editor of
The Studio journal. With over 30 years teaching experience at the private and tertiary levels,
including distance education, she has been an AMEB written examiner since 1988. She is

Deputy Chair of the AMEB (NSW), having been a member of the Board since 1990.

For 11 years, she was Head of Professional Development at the Australian International
Conservatorium of Music where she taught research and coordinated the pedagogy stream of
the BMus program. For many years Rita lectured in professional development courses for
private music teachers through the University of New England and she continues to conduct
similar sessions as well as workshops at the behest of various music teachers, conservatoriums
and examination organisations, nationally and internationally.

Apart from many reviews and articles in publications such as Ossia, Sounds Australian, The Studio,
Piano Rendezvons, Music Teacher and the British Music Society’s Newsletter, Rita’s own publications
include piano music for children, some of which appear on the AMEB syllabus. She is the
author of several articles in the Oxford Companion to Australian Music, two musicology courses,
Music of the Classical Era and Piano Music of the 19th Century published by the University of New
England; the liner notes for the CDs The Australian Album and Anthology of the Chamber Music of
Miriam Hyde and the author of the introductions and text for The Six Piano Sonatas of Roy Agnew,
The Piano Miniatures of Roy Agnew and Tribute to Miriam Hyde, published by The Keys Press. Her
poem Ulurn, published in the USA, has been set for a cappella female voices. She is also the
author of the Handbook accompanying the No. 17 Piano Series published by the AMEB.

With a special interest in the history and analysis of Australian music, Rita’s Honours thesis
concentrated on the keyboard works of Miriam Hyde while her doctoral thesis is an exhaustive
analytical study of the piano works of Roy Agnew, Dulcie Holland and Margaret Sutherland.
The Masonic music of Mozart is also a particular field of interest.

Rita is a member of many professional organisations and her biography appears in several
international dictionaries. In 1992-93 the Cambridge Biographical Centre honoured her with
the award of International Woman of the Year for services to music education. In 2002, she
was created a Fellow of the Australian Society of Musicology and Composition for her
contribution to Australian music and composers and in 2008, she was honoured with an entry
in the first edition of Who's Who in NSW. In 2014 she received an Award for 25 years of
examining for the AMEB. For recreation, Rita plays the drums, travels the outback and
indulges her lifelong interest in astronomy.

In the 2014 Queen's Birthday Honours, Rita was awarded the OAM for services to the
Performing Arts as a music teacher, examiner and composer.
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SESSION 1
“Developing the
Musician or Teaching
the Student”

with Joanne Burrows
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Session 1: Developing the Musician or Teaching the Student?

In this session Joanne Burrows will discuss an holistic and integrated approach
to teaching aural skills, techniques to develop rhythmic reading, singing and

simple aspects of improvisation and theory concepts. This approach is also of
benefit to students who have learning difficulties.
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SESSION 2
“Music Education
and its Impact on
Lifelong Hearing”

with Dr Elizabeth Beach
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Session 2: Music Education and its Impact on Lifelong Hearing

Popular presenter Dr Elizabeth Beach from the National Acoustic
Laboratories will return to discuss how musical training improves generalised

auditory skills.
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“Perspectives from the
Classroom for Studio
Teachers”

with Debra Gilmore
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Session 3: Perspectives from the Classroom for Studio Teachers

In this session Debra Gilmore will discuss how communication between
studio teachers and classroom teachers is key to understanding the pressures
on students and meeting their performance needs in their personal and
educational environment. This presentation will explore the reasons and
strategies for successful collaboration.
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SESSION 4
“Flights of

Imagination”

with Jocelyn Kotchie
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Session 4: Flights of Imagination

In this session Jocelyn Kotchie will present a range of repertoire from
beginner to grade 5 that will connect to, and drive the imagination of young
pianists. She will discuss music to engage boys and their need for speed;
music to nourish the emotional needs of teens and music to inspire and
encourage children with learning difficulties.
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SESSION 5

“Heaven-Haven”
with Phillip Wilcher
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Session 5;: Heaven-Haven

I intend to share with everybody the years of my working life as a composer
that led to the production and release of my latest cd 'Heaven-Haven', being
a gesture of remembrance honouring the life of Thomas Kelly. All proceeds
from any sales of 'Heaven-Haven' are being donated to The Thomas Kelly
Youth Foundation, an organisation established by Thomas' parents Ralph
and Kathy Kelly to curb the levels of alcohol fuelled violence on the streets
of Sydney. The cd itself represents something of an epiphany for me in that
since writing many of the string works that are of a more deeply seated
spiritual vein, my creativity feels to have come full circle and I am now on a
venture in life to learn and realise what the art music has taught me through
composing and how best to apply those lessons to the art of living.




NoTes O







I 4
—<q
O £

== —

o —_—
oa\’ %-

==t
o) L —
‘(e) _Q
SopTH

SESSION 6
“Alexander Technique and

Music Teachers”
with Greg Holdaway
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Session 6: Alexander Technique and Music Teachers

Move Better, Sound Better: Music Teachers teach movement too!
Greg Holdaway, MSc (Hons), Director Sydney Alexander Technique

The Alexander technique is world renowned for helping musicians with their comfort and
skill. To play music is to move, and the technique provides great practical information
and support for ease of movement, good posture and musical expression via
improvement in movement coordination.

This session gives you insights into the usefulness & practical benefits of Alexander
Technique. Understanding how the body moves is important. Your students are guided
by your knowledge and language, plus having good information about co-ordination will
help you too!

Greg has a special interest and expertise in working with musicians of all kinds, from the
beginner through to the performer. He teaches with joy and laughter — always seeking
positive experiences.

Greg Holdaway is Director of training of the Sydney Alexander Technique professional
training and Associate Director of training at the Body Chance Schools in Japan.
Greg’s been a staff member at the Mitchell Conservatorium for many years. He has
studied and taught movement skills for over 30 years, and holds a Masters Honours
degree in movement science.
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SESSION 7

“Rainbow Dreaming”
with John Martin
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Session 7: Rainbow Dreaming

In this session, which will be of particular interest to instrumental and vocal
teachers, John Martin will demonstrate the working relationship between the
accompanist and the artist. He will be joined by violinist Victoria Jacono-

Gilmovich, oboist Rachel Tolmie and soprano Ayse Goknur Shanal, as well
as composer Ann Carr-Boyd.
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“Migrations in Modes:
Exploring Sounds and

Styles Beyond our

Borders”
with Amanda Handel
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Session 8: Migrations in Modes: Exploring Sounds and Styles
Beyond our Borders

In this session Amanda Handel will present and discuss attractive
repertoire that is a contemporary mix of music set in other tonalities, various
modes and unusual meters that will expand the students' musical horizons
and satisfy their curiosity for the exotic and curious in the wotld of sound.
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SESSION 9
“Training Private Music
Teachers: Why and
Where?”

with Dr Rita Crews OAM
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Session 9: Training Private Music Teachers: Why and Where?

Passionate about the role of the private music teacher, Dr Rita Crews OAM
debunks the theory that instrumental teaching is a hobby that requires no
skills and discusses the need for training and where that training can be
accessed.
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SESSION 10

“Forum: Australian
Music: Where Next?”

Panel: David Miller AM,

Dr Huston Dunleavey, Wendy Dixon,
Dr Jeanell Carrigan
Moderator: Barry Walmsley KSJ
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Session 10: Forum: Australian Music: Where Next?
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